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100 DRAWINGS FROM 77 ARTISTS FROM AROUND THE WORLD.
140 artists proposed 257 drawings for four selectors who
selected 100 works for this exhibition.

100 PIIRROSTA 77 TAITEILIJALTA MAAILMALTA.
140 taiteilijaa asetti ehdolle 257 piirrosta,
joista nelja valitsijaa valikoi nayttelyyn 100 teosta.

This is the brief that the artists responded to:

We want to promote drawing locally and globally. We believe drawing is universal and open
for all. We understand drawing as a tool for thinking, a technique and a method for making
art. We celebrate drawing in all its forms, be it on paper or 3-dimensions, or in movement, to
name a few. We want to challenge you and ourselves to think about drawing and make
drawings. We see it as a democratic and simple tool where one can start by making a mark.
We understand that drawing can be used in many ways. It does not have to be taken
seriously and we can scribble aimlessly — on the other hand drawing can improve the quality
of life and well-being. Drawing brings people together and this exhibition celebrates those
connections.

This exhibition is the first step to establishing a biannual drawing exhibition that is launched
in Lapland and tours the Nordic region. Our inspiration and support come from the UK’s
most celebrated annual drawing exhibition Trinity Buoy Wharf Drawing Prize spearheaded
by artist, curator and professor Anita Taylor, Dean of Duncan of Jordanstone College of Art &
Design at the University of Dundee, and the founding Director of the Trinity Buoy Wharf
Drawing Prize. The exhibition is an initiative by artist, curator Dr Elisa Alaluusua who has
been part of the drawing community in London and wants to expand that to her native home
in Finnish Lapland. Hopefully together we can start something special in Finnish Lapland
with the power of drawing and its loving community.



THOUGHTS FROM SELECTORS

Aira Huovinen, Rovaniemi, Finland

By the deadline, the jury received an impressive 256 drawings from 139 artists. The
exceptionally high quality and the sheer number of applications were truly delightful, but it
also meant a challenging selection process. For me, it was important that the exhibition
reflects the versatility of drawing as a technique, and | believe we succeeded in highlighting
this beautifully in the jury's final choices. We were unanimous in wanting to include as broad
a range as possible, even though we inevitably had to leave out many outstanding works
and applicants. It was also fascinating to engage in discussions about defining drawing and
its boundaries as an art form. The audience will notice that the jury approached such
boundary definitions with an open mind, aiming to showcase a diversity of perspectives
instead of sticking to strict definitions.

The popularity of the exhibition is no surprise; instead, it reflects how the theme resonates
with a highly diverse group of artists and underscores the need for this type of initiative. As
fellow jury member Paul Ryan so aptly put it, it seems we can agree that drawing can be
way more than a medium - it is a way of thinking.

IG @aira_huovinen

Hannele Nyman, Helsinki, Finland

Oli ilo olla mukana valitsemassa tekijoitd ensimmaiseen Drawing Exhibition at the Arctic
Circeliin, jossa piirtamisen monet muodot ja tavat tulevat esille. Jatettyjen esitysten taso oli
korkea ja naista nayttelyyn valikoitui neljan valitsijan koostettu nakemys. Piirtdmisen historia
on yhta pitka kuin ihmisen ja monessa mielessa osa taiteen tekemisen perustaa. Nayttelyssa
viivaan perustuva kuva elaa niin paperilla, kirjekuorella, muistilapulla, digitaalisena
piirrosjalkena, veistoksenoloisena, liikkuvana kuvana, animaationa kuin performanssinakin.
Piirustus on myos liiketta ja luontevaa jaljen jattamista, olipa paikana paperi, ilma, lumi tai
katsojan mieli.

It was pleasure to be part of the selection board of the first Drawing Exhibition at the Arctic
Circle. Entries were of high quality and the exhibition is able to present many kinds of
drawing practises, put together as a collage of four selectors minds. The history of drawing
is as long as the history of mankind and we can easily name it as one of the basics of art. A
the exhibition line based picture manifests itself on paper, envelope, notebook, digital trace,
like a sculpture, moving image, animation as well as performance. Drawing has motion

and is natural way to make a mark, may it occur on paper, air, snow or the mind of the
audience.

IG @hannele.nyman



Paul Ryan, London, UK

From the first glance at the submissions, it was clear that the standard was high and the
types of 'drawing' and approaches were very interestingly varied. Serious topics were
addressed, and there was a light humour often too; sometimes both combined. After a
lifetime of looking at and making drawings, how wonderful that it can still be surprising and
relevant.

As is often the case, restricted exhibition space and transport issues encouraged a more
curated show where many individual works were not included, not necessarily through any
intrinsic lack in those submissions.

Although many pieces pushed at the envelope of what drawing might be, our discussions as
selectors seemed relaxed about those boundaries. This appears to reflect a growing
confidence in drawing as a way of thinking rather than only a medium. Having said that,
certain concerns do reoccur amongst artists who draw, and | found that we wanted to at
least represent them.

| personally felt inspired for my own practice, so it was a great privilege to have been invited
to be on the panel.

IG @stoicsketch

Sharon Lacey, Boston, Massachusetts, US

In many ways drawing remains unchanged over millennia. Despite wildly different
motivations, the same interaction between the eye, mind, and hand produced marks on cave
walls, sand mandalas, manuscript miniatures, casual doodles, architectural renderings,
academic life drawings, cartoons and comics, protest posters, iPad sketches, or coders’
elaborate series of ones and zeros. Even as the tools for drawing change and artists
respond to different stimuli, this haptic and optic experience of making endures. The works
on view in this exhibition are by an international and intergenerational group of 77 artists. All
the drawings are evidence of an act, a record of some sliver of life. Beyond that, they
diverge.

While some of the selected artists use the same materials and motor skills of earlier artists
with an eye toward the continuity of human experience, others react to our ever-changing
circumstances with newer tools and techniques. All use drawing as a means of making
sense of the sometimes beautiful, oftentimes messy world. Some focus on inner reality,
others outward appearances, or both. Some explore perennial themes such as nature,
mortality, or identity, or revel in geometry and other formal elements. Others traffic in the
humor, confusion, overwhelm, or enjoyment of daily life.

It was a great pleasure to review the drawings submitted and see the many ways the artists
manipulate their materials to give concrete form to a thought, feeling, or sensation and in so
doing bid a fleeting moment to last just a little bit longer.

IG @shalapainter
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Kaisu Pitko

Rovaniemi

Nimeton, 2024

Hiili, muste, pastelli ja akryyli paperille
150 x 250 cm

Nimeton on rujo, marka, kylma ryteikkd. Teoksessa tutkin alueita, jotka jaavat vaille ja ovat
aliedustettuna, niin fyysisessa kuin psyykkisessa olemisen tasossa. Teos on alkupiste
matkalle. Piirustuspraktiikkani alkaa tarkkailusta, 16ytamisesta ja tuntemisesta. Usein jokin
tavanomaisessa yhtakkia herattaa mielenkiintoni, ja sukellan odottamattomiin paikkoihin sita
seuratessani. Usein valokuvaan l16ydokseni, ja vien valokuvat tyétilaani, jossa ne paasevat
muuttumisleikkiin.

Kaisu Pitko (s.1990) on Etela-Karjalasta lahtenyt, rovaniemelaistynyt taideopiskelija, piirtdja
ja aiti. Han opiskelee Lapin yliopistossa kuvataidekasvatusta tavoitteena
kuvataideopettajuus. Hanen taiteellisen tydskentelynsa keskiédn hakeutuu aina kontrasti,
jokin kiinnostava vastakkainasettelu. Aihetta toissa lahestytdan kokeilevasti,
ennakkoluulottomasti ja heittdytyen. Teokset pohtivat liikkeen ja I6ytamisen iloa seka
vapautta, omaan paikkaan saapumista.

kaisu.pitko@gmail.com
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Ennisofia Salmela Flores

Helsinki, Finland

Selailuja, 2024

Taiteilijakirja, hiili paperille

15x18x13cm

Teosta ei saa selailla, ripustus péydalle tai muulle tasolle

Selailuja on taiteilijakirja, joka kuvaa kirjan nopean selailun liiketta. Sen lapikuultavan ohuille
sivuille on samalla vauhdilla piirretty paksulla hiilelld vetoja.

Ennisofia Salmela Floresin (s.1985) on valmistunut filosofian maisteriksi taidehistoriasta ja
opiskellut luovaa kirjoittamista Turun yliopistossa seka Kallion kirjoittajakoulussa.
Mydhemmin han opiskeli kuvataiteita La Platan yliopistossa, Buenos Airesin provinssissa ja
kirjansidontaa Tucumanissa, Pohjois-Argentiinassa. Han tydskentelee oppaana,
taidehistorian opettajana ja tydpajojen vetajana. Salmela Floresin varsinainen taiteen
tekeminen alkoi maalaamalla muraaleja Latinalaisessa Amerikassa ja Suomessa.

Salmela Floresia kiinnostaa identiteetti ja luonto seka naiden merkityksiin vaikuttavat
yhteiskunnalliset ja kulttuuriset kysymykset. Olosuhteet ja ymparisté ohjaavat hanen
ideoidensa syntya ja tekemisen tapoja. Tyoskentelyssa materiaali ja ideat vaikuttavat
toisiinsa. Materiaaleissa on usein mukana jotain kerran kaytettya ja tekemisen prosessi saa
jaada nakyviin. Salmela Flores ottaa vaikutteita taidehistoriasta sijoittaen itsensa
kasitetaiteen ja marginaalitaiteen piiriin. Hanen teoksissaan on leikillisyytta ja niissa yhdistyy
teksti, maalaus, kirjansidonta ja piirustus. Han on osallistunut yksityis- ja ryhmanayttelyihin
Suomessa ja ulkomailla vuodesta 2018. Vuonna 2023 oli Salmela Floresin tdahan mennessa
laajin yksityisnayttely San Miguel de Tucumanissa, Centro Cultural Rouges’ssa. Nayttely
tarkasteli abstraktia piirrosta suhteessa luonnon muotoihin, automaatioon ja meditaatioon.

ennisofiasalmela@gmail.com
ennisofiasalmela.com
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Ida Rusava

Tampere

Onko nyt y6?, 2023

Kuivapastelli ja guassi paperille

46 x 49 cm

Pétké puoliksi purkautunutta paksua koytta, 2024
lyijykynapiirros paperille

65 cm x 50 cm

Onko nyt y6? -teos on piirretty kuivapastelliliiduilla guassimonotypiavedoksen paalle.
Teokseni on kuvaus surrealistisesta hetkesta, jossa tutun maailman rajat ovat kadonneet.

Pétké puoliksi purkautunutta paksua kéytté -teos on osa Aallot, aallot -piirustussarjaani.
Sarjan teokset ovat 1:1 lyijykynapiirroksia aaltojen mukanaan tuomista "aarteista”, joita olen
viime vuosien aikana kerannyt talteen Luvian saaristossa avomeren reunamilla sijaitsevan
pienen Pirtti-Maskalin saaren rannoilta. Saaren rantojen kiertely on aarteenmetsastysta ja
leikkia, jossa aarteiden I6ytaminen ilahduttaa riippumatta 16ydon laadusta. Olen havainnoinut
jokaista keraamaani roskaa tarkasti. Pysahtymalla, nakemalla ja piirtamalla sen talteen,
tunnen ottavani kanssaihmisena vastuun siité toiminnasta, jonka seurauksena tavarat ovat
paatyneet mereen. Piirtdminen on henkildkohtainen synnintunnustukseni, kurinalainen
meditatiivinen harjoite. Piirtdessa roskat myos jalostuvat joksikin kauniiksi, kun rypistynyt
muovipressu nayttaa piirustuksessa afgaaninvinttikoiran siluetilta tai purkautunut
kdydenpatka ilmassa kiemurtelevalta savukiehkuralta.

Olen Kuopiossa (1994) syntynyt, Satakunnassa meren aarella kasvanut, talla hetkella
Tampereella asuva ja tydskenteleva kuvataidekasvattaja. Valmistuin taiteen maisteriksi Lapin
yliopistosta 2020, minka jalkeen olen tydskennellyt kuvataideopettajana ja tehnyt aktiivisesti
myos omaa taidetta pitéden yksityisnayttelyita ja osallistuen useisiin yhteis- ja
ryhmanayttelyihin. Olen aina ollut pohjimmiltani piirtdja. Havainnoin ymparistéani piirtaen,
nautin silman ja kédden yhteistydsta ja piirtdmisen vaatimasta keskittyneesta lasndolosta.
Talla hetkella tydskentelyni jakautuu kahteen hyvin erilaiseen piirtdmisen tapaan; ymparistda
tarkkaan ja suoraan havainnoivaan lyijykynapiirtdmiseen, jossa piirtdminen on
jarjestelmallistd havainnon dokumentointia, seka ilmaisuvoimaisempaan piirtamiseen
kuivapastelliliiduilla, jolloin teokset syntyvat abstraktien ajatusten, unimaailmojen ja erilaisten
tekstien pohjalta. Jalkimmaisessa tavassa tekoprosessi on pitkakestoisempi ja teosidea
kehittyy luonnoskirjan sivuilla tekstien ja piirrosten yhdistelmana vahitellen ja lopullinen teos
muovautuu viela tehdessakin vaistonvaraisesti. Lyijykynapiirustukseni ovat siis
havainnointia, kuivapastellilituteokset edustavat vapaampaa itseilmaisua ja ajattelua.

ida.rusava@gmail.com
IG @idarusava

4

Louise Sheridan

London, UK, British

Journey, 2023

Ink, pen & pencil on Nepalese paper, 28 x 20cm

| love drawing, it gives me freedom of thought. Working with intuition, | make large
expressive charcoal drawings and tiny intense ink scribbles on card depending on my mood.
Ideas flow from the marks and evolve into thoughts. “Journey” is about travel, both across
the earth and through life to death.



My studio is in London, where | make paintings and drawings.

Imaginary landscapes, memories of travel and wild weather mix with personal stories and
explorations of life and death in my work.

Please see my website for more information.

sheridan.dunn@virgin.net

https://www.louise-sheridan.com
IG @louisesheridanartist
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Inari Raaterova

Turku, Finland

RESILIENCE, 2023-2024

carborundum ja mustepiirros puuvillakankaalle

E.V. 2/5

Kuva-ala 100 x 70 cm; kangas & ripustustanko 150 x 75 cm

Nain teoksen unessani.

Olen Inarissa syntynyt, Rovaniemella varttunut ja nykyisin Turussa toimiva kuvataiteilija.
Valmistuin Turun Taideakatemiasta kevaalla 2021. Tyéskentelen piirroksen ja taidegrafiikan
keinoin, minulle ne ovat erottamattomat, ja taydentavat toinen toisiaan. Piirtamisessa
viehattaa sen valittdomyys, taidegrafiikassa puolestaan kuvan rakentaminen valillisesti
laattojen ja prassin kautta. Tekniikoiden kirjosta huolimatta teoksiani yhdistavat kuvallisuus,
rajattu variskaala seka konkreettinen kasin tyéskentely. Materiaalien tunnun suoma ilo seka
syva rakkaus mustaa kohtaan ovat taiteellisen tyoni keskiéssa. Temaattisesti liikun muistin,
alitajunnan ja identiteetin suunnilla; vaaristymat, hairidtilat ja outous kiehtovat minua. Luovaa
virtaa ammennan musiikista, runoudesta seka kirjallisuudesta, mutta tekemisen
nautinnollisuus on lopulta tarkein innoittajani.

inari.raaterova@gmail.com
IG @inari.raaterova
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Selja Raudas

Helsinki

Olipa kerran lintu, 2022

Digitaalinen piirros, Hahnemuhle Fine Art paperi, numeroitu vedos 20—sarjasta
Koko kehystettyna 52 x 42 cm

Teos on itsendinen taideteos ja kuvituskuva Linnun nelja laulua -kuvakirjaan (Katri Tapola,
Selja Raudas, Aviador 202299. Linnun nelja laulua kertoo kauniin tarinan yhdessaolosta ja
yksindisyydesta.

Olen kuvataiteilija ja kuvittajana kiinnostukseni on suuntautunut erityisesti kuvakirjaan
taidemuotona. Maalauksieni taustalla on usein havainto tilasta, paikasta tai vaikka valosta.
Parhaimmillaan teoksessa yhdistyy jotain lahtékohdsta ja tekijasta, seka kysymyksia
olemisesta -myods tuntemattomalle on jatettava tilaa. Digitaalisen kuvan ohella kaytan
sujuvasti lahes kaikkia kasin piirtdmisen ja maalaamisen mahdollisuuksia, yleensa niita
yhdistellen. Olen toiminut ammattimaisesti taiteen kentalla yhdeksankymmentaluvulta asti.



www. seljaraudas.net
IG @SeljaRaudasArt
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Pekka Paikkari

Suomi

CORVUS, 2024

CYGNUS, 2024

Digitaalinen piirros, 350 gsm Museum Etching paper
A3, kehystamaton

Kuvat ovat digitaalisia piirroksia. Kaytan iPadissa Procreate ohjelmaa. Pyrin kdyttamaan
mahdollisimman vahan erilaisia tydkaluja ilman erikois-efekteja. Kuvan luonnostelu ja
lopullisen kuvan valmistuminen perustuu vapaaseen piirtamiseen ja materiaalien seka
tekniikoiden yhdistamiseen.

Piirrokset ja niiden aiheet vaihtelevat erilaisten luontoon liittyvien teemojen ymparilla. Olen
tydskennellyt kuvanveistajana ja keraamikkona yli neljakymmenta vuotta. Savessa minua
kiehtoo ajan ja materiaalin liittyminen itse materiaaliin. Luonnonilmiéna saven halkeilu ja
entropia ovat tydskentelyni keskeiset elementit. Digitaaliset tydkalut I16ysin Koronan aikana.
Piirtaminen on ollut itselleni tarkea ilmaisumuoto lapsesta saakka. Kuvan voiman
ymmartamisen ja merkityksellisen siita teki tapahtuma alakoulun ensimmaisella luokalla.
Jouduin jalki-istuntoon piirrokseni takia, kun kotitehtavana tekemaani kuvaa kolmesta
[tdmaan tietdjasta vaitettiin vanhempani tekemaksi.

pekkapaikkari@gmail.com
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Robert Jones
Untitled, 2024
Untitled, 2024
Ink on paper
34 x 32 cm

| am a Manx artist still based on the Isle of Man in the middle of the Irish Sea. My work
draws on the rich Celtic and Norse heritage of the Island and its rural industries, particularly
fishing and farming. | sculpt using discarded materials such as scallop dredges and plough
shares and I'm inspired by the wild coastal landscapes and the geology of the Island. Until
recently my drawing has taken a back seat to my sculpture but in the past couple of years it
has grown to be just as intrinsically important to me. | have always drawn for myself but in
my recent work, it feels to me like I've finally connected all the dots. | draw much like | sculpt
- | need to approach all my work with no pre-conceptions. My work has a spontaneous
element as | need the excitement and edge that comes from being in a place that is
uncontrolled, unrestricted and not pre-ordained. The shape and form of my work is a
condensing of the world | see before me. The drawings are a concentration of time and
space.

I’'m a sculptor at heart and | find I’'m drawn to simple geometric forms. | move found shapes
into place to create my sculptures, making a mental picture up as | see the shapes before
me. So with my drawing | also find the shapes but the pile of geometric offcuts are there in
my mind, and each one | can visualise, pick up and turn, then tack and weld as if it were my
three dimensional work. That sense of sculpture on paper is conveyed through the work — to
me the two work well together.
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Tony Fleming

United Kingdom

Schools Out, 2024

Charcoal on paper

25x30cm

An lllustration for a Story not yet told, 2024
Charcoal on paper

30cm x 26cm

What to say about my drawing life? My drawings are extensions of my life as an inveterate
doodler, | doodle everyday while doing the crossword in the newspaper. For many doodling
just means mindless scribble. | beg to differ. My doodles, often the result of an automatic
process have always provided me with valuable “seed corn” for much more substantial,
worked up drawings. The stuff we produce unconsciously when looked at with are conscious
eyes often brings forth gold dust to my mind.

My name is Tony Fleming, | am 72 years of age and have lived in Bermondsey in south east
London for nearly 50 years having completed a degree in Fine Art at the University of
Reading. | have continued making art works on and off throughout this period, paintings,
drawings, small sculptural pieces and objects, little animations digtal stuff etc. | worked a lot
of the time both as a set builder and scenic artist which included painting very large theatre
cloths and the like. Early on a group of us local artist banded together and formed The
Bermondsey Artists' group engaging in myriad projects and collaborations and successfully
founding an art gallery in the local park which still runs to this day.

tonysquanch@gmail.com

13 (diptych) & 28

Sarah Knill-Jones

Lives and works in Paris, France, British

CHRYSALIDE V, 2024

Ink & charcoal on paper, stretched on to wooden stretcher frame
Diptych each 22 x 16cm, total height 32cm

MISSING THE POINT, 2023

Ink, charcoal & gesso on paper

15x18cm, with passe-partout card mount 24x30cm

The diptych CHRYSALIS is an example of my desire to confound expectations of what a
drawing is, in this case | have stretched the paper as if the drawing was a painting on
canvas. Themes of metamorphosis and hybridization have always fascinated me, they
speak of possibilities, and our capacity to transform ourselves. Nothing is permanent, except
change. By taking as a reference the life cycle of the chrysalis, it speaks to us of change and
transformation as a radical and necessary process for a desired future.

Artists are engaged in alchemical processes of transforming materials, we sublimate them in
order to share our ideas, emotions, visions, with the viewer. Nothing is permanent, except
change. Change and transformation are radical and necessary processes, otherwise we are
surely MISSING THE POINT of what it means to be human.

Raised in Scotland Sarah Knill-Jones studied at the Glasgow School of Art and obtained her
Master in Fine Art from the University of the Arts London. Her practice incorporates drawing,
painting, print making, video, performance and collaborative experiments. A strong and

consistent dedication to the practice of life drawing underpins her work, where a key concern



is the human form and our capacity for the monstrous. Fusing colours between image and
situation, and frequent use of erasure and partial obliteration gives the work qualities of
ambiguity and fluidity. Imposed geographical relocation has contributed to the fluidity and a
sense of estrangement, as she adapted and allowed disorientation to feed into her practice,
at turns a nourishing or destructive influence. She has had solo exhibitions at IESA Gallery
Paris, The Museum of Modern Art Baku and The Centre for Contemporary Art, Baku
Azerbaijan. Her work was awarded a special commendation in the Trinity Buoy Wharf
Drawing Prize 2023.

Past duo and group shows include: Wander Lines in Paris 2022, A Cable | Have no Knife to
Cut, Poush! Clichy, 2022, This Year’s Model Studio 1.1, London 2024/2022 & 2020, The
Passion according to G.H, Despina, Rio de Janeiro, Brazil, curator Raphael Fonseca, Tripp
Gallery London 2016, The Royal Scottish Academy, Edinburgh 2016, and also Zagat and
Largo das Artes in Rio de Janeiro amongst many others. She taught at the Academy of Fine
Art in Baku, is co-founder and director of ALOV project Baku, and attended residencies with
Tréléx, Switzerland, Proyecto ‘Ace Buenos Aires, Despina in Rio de Janeiro, and currently
with Poush! Aubervilliers, Paris. Her work can be found in the collections of The Modern Art
Museum Baku, The Victoria and Albert Museum London, The University of Northampton UK
and private collections around the world.

sknill-jones@live.fr
www.sarahknill-jones.co.uk
IG @sarah_knill_jones & @ADAGP
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Nick Grellier

UK

Small Hours, 2024

Ink, pen and charcoal on 160 photographs, animation

Small Hours animation captures, on 160 looped drawings on photographs, the restless and
intimate solitude of sleeplessness and the brain in overdrive. Night thinking and the act of
drawing both feel magic and ‘other’ . Many of the drawn shapes cross over from other works
and delve into the subject of links or synapses firing in the brain, gut feeling from the so
called second brain, and brain disease, such as Alzheimers, where a ‘normal’ state is not
really at play. Nick Grellier aims to show, in this analogue/digital animation that there can be
humour in serious or difficult subjects.

Nick Grellier is a UK based visual artist using detritus found on roads and footpaths as
source material, and papers, photographs and textiles from house clearances and family
archives as substrates for drawings, assemblages and textile works. Her work examines the
simultaneous familiarity and strangeness of found objects and materials, the inherent
information held within them and the push-pull relationship between humans and stuff.
Employing simple methods and low value materials, Grellier plays with awkwardly funny
commonplace scenarios, using autobiographical subject matter to interrogate, with deadpan
humour, behaviours and responses to the comic tragedy of being human.

Selected exhibitions include Trinity Buoy Wharf Drawing Prize 2020/2023, 50/50 Unit 1
Gallery 2024, Jerwood Drawing Prize 2016, John Ruskin Prize 2024, Wells Art
Contemporary 2023 and several RWA Opens. She is one half of (both laughing)
Collaborative who’s works are held in Tate and RA Print Archives and she collaborates on
filmed performance and installation with artist Anna Cady. Grellier studied at Chelsea
College of Art BA1988 and UWE MA Fine Art 2020.

nick@nicolagrellier.co.uk



www.nickgrellier.com
IG @nick_grellier
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Carrie Stanley

Brighton UK

Béo, 2024

Liquid graphite and water on Japanese printmaking paper
100 x 70 cm

Béo is a work from memory, depicting the moment that a small carpenter bee landed beside
me on the arm of my chair and stayed for some time. During that time | was able to closely
observe the bee and felt very connected to it, all of life as one, neither creature (it nor I) more
important than the other. It was a beautiful and humbling experience and one which | tried to
convey through this drawing.

Carrie Stanley (Brighton,UK) is a multidisciplinary artist whose work holds an emotive
response to the physical world via direct engagement of the senses through an
autobiographical lens. She engages a somatic approach, often working large scale with an
expressive dynamic to allow for the rhythm of the making to dictate the outcome. Her work is
intuitive and honest, using a diverse range of materials to leave marks which communicate a
raw and visceral narrative. Oil paint, recycled fabrics, flotsam, glitter, inks, thread and pastels
are all tools of engagement within her practise (amongst many others).

Carrie was awarded an Arts Council DYCP grant in 2022 to develop her work around grief
and loss, has twice been shortlisted for the Jackson’s art prize, was longlisted for the CBP
prize in 2023 and selected for the Derwent Drawing prize in 2024. She showed work with the
Trinity Buoy Wharf Drawing prize in 2022 and is a mentor for artists and creative
practitioners both in the UK and globally.

carrie_stanley@hotmail.co.uk
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Kalle Lampela

Rovaniemi

Viesteja |0ydetyista rekisterikilvista, 2024 (Messages from the found register plates)
Grafiitti paperille, 12 osaa, yksi piirustus n. 21 x 29 cm

Graphite on paper, 12 drawings as a one unit, one drawing 21 x 29 cm.

Tein piirustukset frottaasitekniikalla hiertamalla 16ytamieni rekisterikilpien kirjaimia ja
numeroja paperille grafiitilla. Piirustusten tarina menee siten, etta erdéna kesaisena paivana
kavelin Rovaniemen rautatieaseman lahella ja satuin |6ytamaan kaksi rekisterikilpea
hiekkakasan paalta laiturialueen katveesta, pusikkomaisen polun varrelta. Opin myéhemmin,
etta kilvet olivat peraisin varastetuista autoista, joista toinen kuului kaverilleni.

Drawings are made with a frottage technique using graphite and the letters and numbers of
found register-plates. The story behind the drawings is such that on a summer day | took a
walk near the Rovaniemi railway station and | happened to find two register plates lying on a
sandpile by the shadowy path. Later | learned that the plates belonged to the cars that were
stolen.

Teen piirustuskokeiluja, limaan kollaaseja ja kavelen. Olen kiinnostunut arjen estetiikasta ja

taiteellisen tyon prosesseista. Kun kavelen, poimin mukaani poisheitettyja
kertakayttokuppeja ja mehupurkkeja. Kierratan niita piirustuskokeiluissani ja kollaaseissani.
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Lisaksi kaytan myds kotitaloudestani ylijaavia purkkeja. Nostan teoksillani valokeilaan
erilaisia leikkisia ja meditatiivisia tapoja piirtda tai rakentaa visuaalisia kokonaisuuksia ja
jatkumoja. Teen samanaikaisesti useita teoksia ja projekteja. Kaikkia niita yhdistaa
pitkakestoisuus. Tyoskentelyni perustuu paivittain toistuville rutiineille, jotka ovat kuitenkin
aina vahan erilaisia kuin aiemmin. Piirustukseni ovat vahaeleisia ja savyiltdan niukkoja.
Niiden kurinalainen estetiikka viestii minulle hiljentymista arjen kiireiden keskella. Kollaasit
ovat puolestaan piirustuksia runsaampia savyiltdan. Niissa néakyy maailman meteli ja haly —
iloisesti ja leikkisasti.

| experiment with drawing, compose collages, and walk. I'm interested in the aesthetics of
everyday life and the processes behind artistic work. When | walk, | pick up discarded
disposable cups and juice cartons. | recycle these in my drawing experiments and collages. |
also use cartons left over from my household. With my works, | bring attention to different
playful and meditative ways of drawing or creating visual compositions and continuums. |
work on multiple pieces and projects simultaneously, all connected by their long-lasting
nature. My work is based on daily routines that, though repetitive, are always slightly
different from the previous day. My drawings are minimalistic and subdued in tone. Their
disciplined aesthetic conveys a sense of calm amidst the rush of daily life. In contrast, the
collages are richer in color, reflecting the noise and clamor of the world—joyfully and

playfully.

kallelampela@gmail.com
https://kallelampela.fi/
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Carali McCall

Canadian works in London, UK
Letter to Drawing, 2024
graphite on paper

15 x 17 cm

For Lapland's Gallery Napa in Rovaniemi Drawing Exhibition, | have approached drawing
less like a noun (with graphite on paper), or a verb (by doing) but as a kindred friend.
Thinking of drawing as more than its materials and discipline, I've written a ‘Letter to
drawing’ as an extension of something (perhaps me or the studio) and addressed in the
letter is a yearning for connection and some description of love. Written while on a visit to
Rapa Nui (Easter Island) 27.1127° S, 109.3497° W, the letter is posted by mail for the
exhibition from the island in the southern Pacific Ocean and sent to northern Finland in
the Arctic Circle 66.5039° N, 25.7294° E. Since studying ‘drawing as movement’ and
considering how ‘the line’ can relate to the human mind-body connection, as well as
geopolitical or global boundaries and communications either visible or invisible, this
connection is made by traditional means of handwritten and drawn letters.

An artist whose practice is focused on drawing and how the nature of drawing can extend
our conscious understanding of the body and what it means to be human. Interested in
physicality and the thresholds of materials, recent artworks have been made by either
carving through the landscape while running, drawing a continuous line on paper (for as long
as possible), or holding a bit of the landscape (a rock) as an act of endurance. Through
movement and stillness, sound and image, | like to think the work aims to explore a universal
experience and challenges traditional fine art structures to expand a conceptual-based art
practice.

From Canada (b.1981), I live and work in London UK (2004 — 2024). After studying Art and
Art History at the University of Toronto, | completed an MFA in Sculpture at Slade School of
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Art UCL in London (2006); and a practice-based PhD at Central Saint Martin’s UAL (2014);
thesis title The Line is a Brea(d)thless Length: Introducing the physical act of running as
drawing; continuing involvement in academic research, working as a tutor and a visiting
artist/lecturer and co-author of the Bloomsbury publication, ‘Performance Drawing: New
Practices since 1945’ (2020); and currently working on a new title, “The Body, Landscape,
Alchemy and the Cosmos in Contemporary Art’ (2025). Recent live performances include:
Drawing Now Art Fair Paris (2024) and CLOSE gallery, UK (2024).

carali@caralimccall.com
www.caralimccall.com

18 & 94

Vaula Siiskonen

Sipoo, Finland

Piilopaikka, 2023

Lyijykyna paperille

Koko: A4

Tukkakoskelo 2, 2024

Lyijykyna paperille, haitariluonnoskirja / taiteilijakirja
Koko: 16 x 11,5 cm, avattuna 16 x 105 cm

Harrastan lintuja. Seuraan vesilintuja kevaasta syksyyn.

Opettelen tuntemaan lajeja, niiden elamaa ja kayttaytymista piirtamalla.
Teokset ovat joko yksittaisia piirroksia tai haitaritaittoisia taiteilijakirjoja.
Piirran pienia, pyoreitd muotokuvia ja tapahtumia lintujen kohtaamisista.

Maalaan Oljymaalauksia, aiheena saétilat ja erilaiset tapahtumat luonnossa.
Teokset ovat valilla esittavia, valilla abstrakteja varimaalauksia.
Nayttelyihin olen osallistunut vuodesta 1997 alkaen.

vaula.siiskonen@gmail.com
Kotisivu Kuvataiteilijamatrikkelissa
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Tania Kovats

Southwest of England, UK
Cold Moon, 2024

25x 20 cm

A drawing of December’s full moon, 15th Dec 1875, the full moon closest to winter solstice.

Tania Kovats’ practice and research as an artist is an exploration of our experience of
landscape, increasingly with an environmental focus. Her work includes temporary and
permanent sculptural works often in the public realm, drawing, and writing, that currently
consider her preoccupation with water, rivers, seas and oceans. She works at the confluence
of environmental, psychological, political, and the personal. Kovats is an advocate for
drawing in its expanded field, as a highly significant tool of thinking and expression, that
provides an infinite and varied means of communication that continues to be expanded and
enriched by practitioners. She regularly seeks out engagement and impact with audiences
beyond the gallery. Her works are in both public and private collections in the UK and
abroad, including Arts Council, Jupiter Artland, The British Council, Government Art
Collection, the National Maritime Museum Greenwich, and the V&A.
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https://www.drawingopen.com/tania-kovats
IG @kovats66
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Sophie Horton

London, UK

Cycle Journeys to the Studio and back, 2024
Pencil, colour pencil and watercolour

21 x30cm

This is a record of my regular cycle commute. | began collecting this data on the first day of
Lockdown in London, on 24™ March 2020. The total that day was 4 other cyclists observed,
there and back. This abnormality inspired a continuing fascination with the influence of
external factors upon the numbers of cyclists. By Tuesday 19" March 2024, a drisly day, the
total number of cyclists had risen to 117. | enjoyed the challenge of being asked to produce
work on a small scale; this is an attempt by an artist to imaginatively convey data.

Sophie Horton is an Anglo-Welsh artist, based in London , U.K. She attended Goldsmiths’
College, University of London, where she was awarded BA (Hons) Sculpture and MA Fine
Art. Relevant recent exhibitions include BAG at Lake Gallery, London 2024, Tethered
Publics, Digitally Specfic Exhibition, London 2022, Trinity Buoy Wharf Drawing Prize
Exhiition 2022 London and touring. She exhibits and been an artist in residency in the
following countries: U.S.A., Australia,, Scotland and Wales. She mainly Lectured at Central
Saint Martins, Goldsmiths and Chelsea Schools of Art, London. Her primary focus is
sculpture: she enjoys challenging our preconceptions of materials. Drawing is used as a tool
to develop ideas. It is also a means to think through how a sculpture can be practically
created, so that for example it doesn’t fall down even if the idea for the work is to look as if
the sculpture might topple over; art is about pushing boundaries.

sophiehorton0O@gmail.com
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Giulia Ricci

British/Italian, works in London, United Kingdom
Homeostasis 04, 2024

Pencil and Indian ink on paper

14.8 x 21 cm

This drawing is part of an ongoing series in which | explore order and its disruption through
patterns of right angled triangles inscribed into grids. The change in orientation of the
patterns creates imbalances and a sense of cascading consequences, which are contained
and restricted within the rectangle of the paper. It is my way to give a visual representation to
concepts of change, adaptation and how everything is connected, all-pervading aspects of
human life and nature which escape control and take unpredictable turns.

Giulia Ricci was born in Bagnacavallo (Italy) in 1976 and has been living in London since
2004. She gained a degree in Fine Art Painting at the Academy of Fine Art of Bologna (ltaly)
in 1999 and a degree in History of Art at the University of Bologna in 2003; in 2007 she
completed an MFA in Sculpture at The Slade School of Fine Art, London. She has exhibited
internationally including, in Italy, at MACC Museo d’Arte Contemporanea (Calasetta) and
MAR (Ravenna), in Germany at Fruehsorge Contemporary Drawings (Berlin), Kunstverein
Eislingen, SKK in Soests, and in the UK at the Royal Academy of Arts, The Estorick
Collection, Blyth Gallery Imperial College, Bartha Contemporary and The Drawing Room, all

13



London. Giulia has completed commissions for permanent artworks for Crown Estate,
Facebook, The Wellcome Centre for Human Neuroimaging (UCL) and Queen Mary
University. She has been shortlisted for the Jerwood Drawing Prize four times and twice for
the Trinity Buoy Wharf Drawing Prize, both in the UK; her work is featured in the drawing
anthology Walk the Line: The art of Drawing published by Laurence King in 2013. She is
represented by Bartha Contemporary.

giulia.ricci@yahoo.co.uk
@giuliariccistudio
ricci.art www.giuliaricci.co.uk
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Julie Cooper aka Julie Hood & Stephen Jon Cooper
Nottingham U.K.

Blind Drawing, 2024

Charcoal on Paper

59 x84 cm

On this day we were drawing behind our backs and moving the papers rather than the
charcoal and we exchanged papers at intervals. Being side by side, our bodies rubbed up
against each other and that shifted the way we interacted with our process. We became
hyper sensitised to the connection of our hands with the velvet feel of the powdering
charcoal, the sharpness of the breaking sticks and texture of the paper.

Laughter hugely informed the process, stimulated by the unexpected. We chose not to see
what we had made until we had done, to our surprise ourselves.

We are Julie Hood and Stephen Jon Cooper, both with a history in dance and physical
theatre. Following our experiences as collaborators and facilitators for vulnerable groups,
who are often non-verbal, we made a decision to play with drawing for ourselves, with
charcoal on paper as our main means of communication. It felt natural to draw without words
and to let the process lead us to new discoveries. Drawing together allowed us to dance with
the charcoal, to dance using our selected papers as our empty spaces. Every sequence of
mark making gently provoking the next layer of drawing, being a pure record of our physical
movements. Julie and Stephen first worked together twenty years ago during a programme
of work investigating the use of the arts within hard-to-reach communities. We have shared
this practice and philosophy over our professional lives and early in 2024 looked at ways by
which we could feed our own creativity with this practice for ourselves. Drawing now gives us
a means by which we can bring our attention to many layers of life experience and memory
in a non-verbal way to give us a new perspective.

stephen_jon@hotmail.com
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Max L Adams

American, currently based in London, U.K.
Moving Target |, 2023

Graphite, Glue, and Aluminum Leaf on Paper
35x35¢cm

This drawing articulates the concentric rings of a gilded target. It builds upon Jasper Johns'
dialogue with this same archetypal motif, especially his concern with perception. Though the
eye may designate its target, this is not without resistance. The uneven surface of the gilded
line rejects completion. The ambient light reflecting off the form inverts our value system,
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causing our gaze to shift with our exposure. The foreground image emerges and dissolves
into its background in an endless and responsive waltz.

Max Adams is a practicing artist from the American Midwest. He spent his formative years
between the Detroit and Chicago metropolitan areas where he studied arts and crafts. He
later apprenticed within the Leach Studio Pottery tradition at East Fork in Asheville, North
Carolina. His fine art practice is informed by these same craft sensibilities. A career in
production pottery has emphasized a concern for volume and form, the mark of the hand,
precision, consistency, and a rigorous attention to detail. This technical refinement allows for
the broader articulation of his artistic vision, whether in sculpture, illustration, or digital
design. He explores both figurative and abstract idioms alike.

Systems, patterns, and typologies underpin his creative investigations, especially mechanics
of motion and time. His compositions are reiterative; his compositions are sequential. Rather
than delineating the figure in motion, Max is drawn toward broader social choreographies—
the body politic in motion. These methods are part of a continued interrogation of the art
historical canon—its motifs and archetypes. His stylistic register shifts as it dialogues with a
variety of artistic movements. He is particularly drawn to the Spanish masters, American
minimalism, comic books and animation.

maxadams.contact@gmail.com
maxladams.com
IG @maxladams

24

Sara Choudhrey

London, UK

Infinite Possibilities 1V, 2024
Pencil on grey card
21x14.5cm

Infinite Possibilities demonstrates the myriad extrapolations from the same underlying
structures, an exploration of geometry representing the building blocks of natural and
manmade systems. Yet it also questions our perceptions of signs and symbols within visual
and popular culture. It uses manipulation of lines and depth to draw the eye towards and
away from what might be more obviously seen. It becomes a tool to communicate symbols
and forms based on natural phenomena that can become symbolic of life and nurture. Yet
these same symbols are appropriated, becoming expressions of contested attitudes and
values in societies near and far.

| am an artist, designer and researcher based in London, UK. | specialise in geometry and
surface design from the Islamic art tradition. | adopt a hybrid creative practice to explore
themes of space, place, identity and belonging through visual and material culture. | use a
variety of media and tools including digital technologies to conduct studies referencing
historical collections, archives and architecture, but at the heart of this practice is the place
of drawing and drafting. | am particularly interested in demonstrating the need to continue
conversations around our relationship with material spaces and their relevance to heritage
and society.

Sara Choudhrey has recently been shortlisted for the Trinity Buoy Wharf Drawing Prize 2024
and in 2022 was a finalist for the Aesthetica Art Prize. Her works are held in a number of
permanent collections including Leighton House Museum and CW+Trust. Sara has exhibited
across the UK and internationally, including at Saatchi Gallery, London as part of the
Journeys: Healing Arts exhibition and Digital Light: Code Makers at Bletchley Park. Sara’s
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expertise has led to teaching with the King’'s Foundation School of Traditional Arts and
Kingston University’s School of Art. She holds a Masters and PhD in Digital Arts.

info@sarachoudhrey.com

25 & 90

J. Seth Van Der Eems

Oregon, United States of America

Wapato's a Short Run From Here, 2023

Charcoal on Layered Paper, Pin in Paintable Frame

35.5x43x10cm, hung with attached wire
Registration Markers, 2023
16 Wire Flags roughly 30cm3 cubed each

Wapato’s a Short Run From Here
is a drawing inside a frame with a single binocular-shaped opening. The dimensionally
topographic drawing is drawn from the landscape of the hill | live on and the water run-off

paths that guide the area’s abundant rain water into the municipal water supply system. This

slice of the landscape is removed from its context under the evaluation of the viewer. They
are reminded of their own viewing and asked to question their own detached constructs of
the landscape through the limitations of the frame and image.

Registration Markers

are bent wire drawings made from marking flags. The icons and images of common social
place markers (fluttering flags, phone app icons, pin designs, etc) bent into the bases are
drawn in contrast with the shadow of the orange flags they hold aloft. In a reference to
Kosuth’s One and Three Chairs, viewers are asked to reevaluate what it means to mark,
claim, or name a place and how it is different from the temporal, lived experience of it.

J. Seth Van Der Eems lives in the hills around Wapato Lake in Oregon, United States of
America. As an interdisciplinary studio artist, his practice centers on conversations about
ritual and placemaking through the expanded field of drawing. Keeping the human mark in
focus, Seth’s work investigates the ways places and people have been overwritten,
cultivated, and preserved through land development, building, and resource management.
As a recognition of the shifting nature of this practice, the work emphasizes its own frailty
and limitations through materials and process -- often creating space for the viewer's mark
and perspective to become the subject. The consistent use of sensitive, mutable surfaces
like unprotected paper, wax, and light are embraced embodiments and records of the
process. In addition to works on paper and prints, the studio work includes interactive
sculpture, installation, site specific projects, and collaboration with local communities.
Seth is an Assistant Professor of Art and Design at George Fox University where he
specializes in drawing and community engagement. He completed the MFA at Tufts
University and the School of the Museum of Fine Arts, Boston. Seth has completed
international research fellowships and exhibited work across the United States.
jseth.studio

svandereems@georgefox.edu
26

Juhani Tuominen
Ginaydin Il, 2022-24
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Gunaydin! tarkoittaa huomenta! Nama tyot ovat aamupiirrosteni laajennettuja variaatioita.
Ympyran halkaisija on 32 cm. Piirtimet ovat pastelleja ja hieman kovempia liituja. Paasiassa
kaytan piirtdessani tummaa seepialiitua. Akryylivarilla ja tussilla laitan hieman paikallisvareja
kontrastina piirtimen jaljelle. Mukana on myds kollaasiosia papereista. Siis yleensakin
tydskentelytapani on monesti kollaasimainen. Itselleni se viittaa Istanbul/Konstantinopolin
koko kaupungin kollaasimaisuuteen.

Juhani Tuominen (s. Oulussa 1949) on toiminut taiteilijana Suomen Taideakatemian koulun
opintojen jalkeen vuodesta 1974 lahtien. Sen ohessa han on tydskennellyt muun muassa
Oulun laanin lIaanintaiteilijana, opetustehtavissa Oulun yliopiston arkkitehtuurin osastolla ja
Lapin yliopistossa kuvataiteen apulaisprofessorina ja professorina (nyt emeritus). Juhani
Tuominen on osallistunut moniin yhteisnayttelyihin ja pitanyt yksityisnayttelyitd seka
kotimaassa etta ulkomailla; hanen titdan on useissa julkisissa ja yksityisissa kokoelmissa.
Juhani Tuominen asuu ja tyéskentelee Rovaniemelld; han on pitkdan tydskennellyt myos
Istanbulissa ja eri puolilla Turkkia.

juhani.tuominen@)juhanituominen.net
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Sarah Horton

British. Works in Norwich, England.
Stutter, 2024

Ink on paper

24x 20 cm

This drawing features repetitive vertical lines with variations in tone, texture and opacity,
creating a rhythm across the paper. It suggests themes of structure, repetition, and subtle
variation. The monochromatic palette and linear forms evoke a sense of meditation,
reflecting on time and the passage of moments, hinting at the intersection of control and
spontaneity. These works encourage viewers to examine details and embrace the beauty in
imperfections, urging them to find meaning in subtle shifts within familiar patterns.

| am an artist-researcher interested in multiplicity, pattern, sequence and repetition. Recent
work has taken the form of repetitive line drawings that require great concentration and draw
attention to idiosyncratic changes resulting from altering my posture, the tools | use and
even my breath. | have written for various journals and am an editorial board member for the
‘Drawing Research Theory and Practice’ journal. My latest publication is ‘Pattern and Chaos
in Art, Science and Everyday Life’, co-edited with Victoria Mitchell. | am a Reader in Fine Art
at Norwich University of the Arts and have taught fine art at all levels in post-compulsory
education.

s.horton@norwichuni.ac.uk
28 with 13
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Chloe Briggs
Paris, France
Ground, 2024
Charcoal on paper
50 x 64 cm

This drawing was made alongside participants taking part in a workshop that | ran online
called 'Ground'. It was part of a series of educational events programmed alongside the
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Trinity Buoy Wharf Drawing Prize 2024. The drawing exercise was an experiment, | wanted
to discover what could emerge from a simple charcoal ground on paper. What could be
pulled from a mercurial surface that came from both what was seen and what was
happening inside.

In 2013 she created, ‘Drawing is Free’, an initiative designed to bring people together around
the pleasure and practice of drawing. This work takes many forms, including: educational
materials, live events and community projects. Drawing is Free has had the support of the
Arts Council England, Mairie de Paris, and various respected Arts and Education institutions
in the U.K. and Europe. Since 2020 ‘Drawing is Free’ has had increasing presence and life
online. As an artist Chloe draws and makes things daily, considering drawing as her focus:
the underlying creative force that drives it all.

IG @drawingisfree_org
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Simon Parish

British, works in Gateshead, England
Domestic geometry, 2024

Marker pen coloured pencil on paper
30 x 36 cm

My recent work has focused on close observations of objects, images and scraps of
ephemera that have surrounded me over the recent lockdowns of the Covid pandemic. | try
to develop work with an unbiased non-hierarchical pursuit of subject matter in which the
objects might be seen as ‘throw away’ subjects but are explored for their potential and
capacity to become still life works. Domestic geometry brings together my interest in
modernist geometric painting alongside the more profane items of tea towels.

Simon parish is an artist currently living in Gateshead, England. He is interested in our
relationships between painting, drawing, media and photography. He studied post graduate
painting at the Slade school of fine art. He was awarded the year-long Durham cathedral
artist in residence and also a year-long residency at the Florence trust studios in London. He
has been shortlisted for the contemporary British painting prize and the Jerwood drawing
prize. He was selected for the ‘Contemporary British drawings’ show in Xian, China. His daily
studio practice revolves around how thoughts, images, actions can be used as ideas for
work, most recently by the effects of Covid -19 pandemic. He works in watercolour and oil
painting as well as marker pen drawings and found photography.

simonparish708@hotmail.com
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Tuuli-Anna Viitanen

Helsinki, Finland

Piirros nro 6, 2024

vahaliitu, puukyna, lyijykyna, kuulakarkikyna
42 x 30 cm kehystettyna, 52 x 40 cm

Olen tehnyt vuonna 2024 piirrossarjaa, jossa kaytan kerroksittain eri materiaaleja. Piirroksen
pohjalla on vahapiirros, jonka teen sokkona. Viivoitus tuo spontaanin jaljen esiin ja luo
teokseen kontemplatiivisen tason. Talla dialogilla haen jotain itseani sivuavaa visuaalista
polttopistetta.
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Olen toiminut kuvataiteilijana yli kahdenkymmenen vuoden ajan. Olen valmistunut
kuvataiteen maisteriksi Kuvataideakatemiasta. Tuotannossani on piirroksia ja maalauksia, ja
viimeisen kymmenen vuoden aikana olen tehnyt my6s paperipohjaisia kollaaseja. Vaikka
tekniikat ovat vaihdelleet, on taiteen tekemisen motiivini ollut aina

muistaminen, henkildkohtainen kokemus, joka kietoutuu yhteen tydstamani materiaalin
kanssa ja tulee esiin kuvana. Talla hetkella tydskentelyprosessini ei ole rajattu

yhteen tekniikkaan tai metodiin, vaan teokseni sisaltavat elementteja kollaasista,
taidegrafiikasta, piirtdamisesta ja maalaamisesta. Tydskentelyni ilmenee niin sisalldllisesti
kuin teknisestikin valeissa, valien tiloissa. Kayttdmiani materiaaleja ovat esimerkiksi
konepahvi ja kuulakarkikyna, seka kirpputoreilta ja kierratyspisteista kerailemani vanhat
paperit. Jarjestelen ja yhdistelen, maalaan, painan ja leikkaan erilaisia pintoja. Teen
ehdotuksia, joihin materiaali tekee vastaehdotuksen. Kaytan toistuvia prosesseja ja
hyddynnan niista syntyvaa visuaalista jalkea. Rakennan ja puran, seka piirran tai leikkaan
esimerkiksi monotonista viivaa. Valmiissa teoksessa on oma aani, joka on samaan aikaan
tuttu ja vieras.

tuuliannaviitanen@gmail.com
https://www.tuuliannaviitanen.net/
IG @tuuliannaviitanen
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Dale Inglis

British, works in London
The Forks, 2022
Waterfront Bridge, 2022
Red River, 2022

Oil on prepared paper
21 cm x 30 cm

The drawing is part of a longstanding interest in rivers and bridges, specifically the Thames
in London and the Red River in Canada. This is a drawing of a railway bridge across the Red
River in Winnipeg. Although in the middle of a city, the shore is heavily wooded and the river
is very wide, imparting a sense of menacing remoteness. The current is furious. The drawing
is oil paint on paper. The paper is prepared in a dark room with screened developer in an
irregular dot pattern. The image is achieved by the delineation of negative shapes. Chance
plays a significant role. Winter is never far away.

| work in London and Sussex. For several years my preoccupation has been drawing and
painting rivers and bridges, frequently bridges across the Thames in central London. | have
crossed Charing Cross Bridge and Cannon Street Railway Bridge thousands of times by
train. The railway has been central to my life since childhood. The paintings that grow out of
this experience reflect the tides, the relentless change and the history. The paintings typically
go through phases of building up and partial destruction. The final image emerges from this
interplay and a significant component of chance. Some of the work alludes to my experience
of the railway in my native Canada, where | drove diesel locomotives for a time. The winters
were long.

dale@wdinglis.net
https://wdinglis.net/
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Charlie Ford
British. Lives and works in Old Town, West Yorkshire
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Tender Stones (2), 2023
Graphite on paper

41 x 51cm approx (flat)
Tender Stones (3), 2023
Graphite on paper

59 x 84cm approx (flat)

Tender Stones is an interdisciplinary performance created by Charlie Ford and Lucy
Suggate. The work explores the transformative properties of stone through drawing and
sculpting, examining how we might begin to move with petrification, heaviness and
tenderness. Tender Stones consists of performers/people from all disciplines working to
construct paper stones. Through (paper) stone making our attention is drawn towards
expansive states of awareness, it's a strange practice of reverse extraction, a type of trance
and repair or a small acknowledgement of the utterly unfathomable alongside the magical.
This stone is from the performance, and is for viewers to self-assemble.
https://www.tenderstones.studio/

Charlie Ford is a visual artist from Greater Manchester working across drawing,
choreography and design. In the studio he maintains a rigorous drawing practice that strikes
a balance between delicacy and precision, paying close attention to placement and
arrangement and considering the drawing surface as a space for movement. Charlie resides
in the Upper Calder Valley, West Yorkshire, where alongside his studio practice he works as
a freelance AutoCAD Technician. He received a BA in Dance Studies (2013) from Middlesex
University followed by an MFA in Studio Art (2017) from the San Francisco Art Institute. He is
currently exhibiting as part of the Trinity Buoy Wharf Drawing Prize 2024.

charliecooperford@gmail.com
https://www.charlieford.studio/
@charliejcford
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Nadja Mikkila

Helsinki

Susilauma, 2024

Musta tussi paperille

29,7 x 42 cm, kehystettyna 32 x 44 cm

Susien monet kasvot

Nadja Mikkila on syntynyt Hampurissa, Saksassa ja asuu nykyisin Vihdissa. Han valmistui
vuonna 2005 Hampurin taideakatemiasta. Nadjan intohimo on yksityiskohtaisten
eldinhahmojen piirtdmisessa. Aikana, jolloin ilmastonmuutos ja eladinten sukupuutto ovat
ajankohtaisia huolenaiheita, Nadjan tyd korostaa elainten merkitysta ja ainutlaatuisuutta,
olivatpa ne osa arkipaivadmme tai jotain fantastisempaa.

nadja.mik@gmail.com
https://www.nadja-art.com/
IG @nadja_nami
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Todd Fuller

Sydney, Australia

No use crying over ripped lace, 2023
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Digital animation: chalk, charcoal and acrylic animation on paper
2:43 minutes

Twilight Bark

Digital video: chalk, ink and charcoal on paper

3:31 mins

No use crying over ripped lace

Through hand drawn animations, my work elevates LGBTIQ stories and histories, using the
language of trace and erasure to consider commonality and difference, visability, love, loss
and inclusion. In 2017, a post-performance kebab for three Sydney drag stars (Ilvy League,
Coco Jumbo and Vybe), ended in an altercation as the queens intervened in a gay-bashing.
Drag Queens often take on the role of protectors for the LGBTQIA+ community, but in this
case, they saved the life of lvan Finn. Told through the eyes of Coco Jumbo, this body of
work marks another moment in history when Drag Queens led the way. Commissioned by
the State Library of New South Wales, with thanks to Coco Jumbo, lvy League, Vybe and
Ivan Flinn. Composition: Paul Smith Clarinet: lan Sykes

Twilight Bark

is an animation and series of sketches of dogs from across Sydney and Australia. The
content is inspired by the "Twilight Bark' scene from Disney's classic 1961 animation, '101
Dalmatians'. The scene features dogs from all over London communicating with each other
through a series of barks spreading a crucial message about 15 missing puppies. This
animation was a turning point in cinematic history, offering a modernist break in the romantic
style of Disney studios and being the first time that a Xerox printer was used in the process,
making the inking department redundant and allowing us to see the artist's marks directly on
film for the first time. In this instance, Fuller’s Twilight Bark sends an ambiguous message
that human ears are not privy too. We can’t help but wonder what our canine companions
are trying to say, what messages or warnings they may be trying to give. Each dog is derived
from a real pet which Fuller has articulated in charcoal, ink and chalk on paper before
erasing hundreds of times. Composer: Ryley Gillen

Artist/Curator/Performance Collaborator

todd_fuller@hotmail.com
www.toddfuller.com.au
IG @fuller_todd
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Tino Rautiainen, Rovaniemi

Toto does not care, 2024

Puuvarikyna, dljypastelli, maalitussi ja glitterlima vaaleanpunaiseksi pohjustetulle kankaalle
Viisi yhteenkiinnitettya paneelia

95cm x 61cm

Viidesta piirroksesta seka niihin liittyvista teksteista koostuva sarjakuvamainen kokonaisuus
viittaa piirustuksen voimaan poliittisena valineena. Teoksessa populaarikulttuurista tuttu
Ihmemaa Oz on vaaristynyt peilaamaan reaalimaailmaa. Tarkoituksellisen karrikoiva ja naivi
piirustustyyli imitoi lasten viatonta tapaa ilmaista sisdistd maailmaansa, aiheiden ollessa
kuitenkin kaikkea muuta. Teoksessa on viittauksia ajankohtaisiin teemoihin kuten
oikeistopopulismiin ja kasvavaan aarioikeistoon sekad maailmalla riuhuviin konflikteihin.
Hollywoodille tyypillisesti ndkdkulma on varsin amerikkakeskeinen, vaikkakaan ei yhta
kritiikiton. Hahmot kuvastavat kahta varsin vastakkaista tapaa reagoida maailman hirveyteen
- toinen menettda hiuksensa ja toinen ei valita. Mutta onko Toto-koira tunnekylma nihilisti vai
suojaako han valinpitamattdémyydella itsensa asioilta, joiden ajattelu tekisi liian kipeda?
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Tino Rautiainen (s. 2001) on rovaniemelainen nuori kuvataiteilija. Vaikka Rautiaisen
tydskentely koostuukin suurimmilta osin maalauksen ja kolmiulotteisen taiteen keinoista, on
piirtdmisella oma paikkansa rinnakkain muiden tekniikoiden joukossa. Tyypillisesti teoksissa
maalaus sekoittuukin piirustukseen ja piirustus maalaukseen. Tata nayttelya varten han pyrki
kuitenkin pitdmaan maalariutensa kurissa. Kuvien ohella myds teksteilla on suuri merkitys
Rautiaisen taiteessa, olivat ne sitten konkreettisia osia teoksissa tai kuvallisia
kokonaisuuksia laajentavia oheisselostuksia. Rautiainen on pitanyt kuusi yksityisnayttelya
gallerioissa Rovaniemelld, Torniossa ja Oulussa seka osallistunut lukuisiin yhteisnayttelyihin.
Han toimii talla hetkella Kulttuuriyhdistys Valsa ry:n hallituksessa galleriavastaavana,
py0rittden rovaniemelaisen Galleria Varinan toimintaa.

tino.rautiainen1@gmail.com
IG @tinorautiainenart
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Riiko Sakkinen

Pepino, Espanja

The Revolution Will Not Be Instagrammed, Tiktokked, Snapchatted, Youtubed, 2024
mixed media on paper

A4

| wanted this drawing to feel like it was trampled on the street during a demonstration, and |
burned its edges. | decided to dry it in the patio in the heat of the Spanish summer because
the red paint spots are very thick. Next, | noticed that the timed watering system was running
and the drawing was soaking wet. | thought it was destroyed. However, | dried the piece
again and now it is perfect with wear and wrinkles. The text in the drawing is obviously
inspired by The Revolution Will Not Be Televised, a satirical poem by Gil Scott-Heron.

Riiko Sakkinen is an artist, a dissident and a one-man resistance army. He is the founder of
Turborealism, an anti-capitalist art movement. Sakkinen has worked globally, for instance,
during the Syrian Civil War in Damascus and Aleppo, in the midst of unrest in Beirut, in the
time of the Mexican Drug War in Monterrey and in Kyiv while Russia bombed Ukraine. He is
the initiator of Salon de Peinture Grand-Popo, a painting collective in Benin, West Africa.

Sakkinen was born in 1976 in Helsinki. He lives in Spain since 2003 and is headquartered in
Pepino, a tiny village in the province of Toledo. He studied at the Academy of Fine Arts in
Helsinki, graduating in 2002. Sakkinen’s art has been exhibited widely around the world
including the MoMA, New York; Nationalmuseum, Stockholm; Kiasma, Helsinki; Camden
Arts Centre, London; Artipelag, Sweden; Musac, Ledn, Spain; and Serlachius, Mantta,
Finland. Sakkinen’s works are part of permanent collections of several museums, including
the MoMA, New York; Kiasma, Helsinki; HAM, Helsinki; Amos Rex, Helsinki; Kunstpalast,
Dusseldorf; Bury Art Museum, United Kingdom; and Serlachius, Mantta, Finland, which
houses an extensive selection of his major works and paraphernalia. Sakkinen’s provocative
art has been censored in China, South Korea and Finland. In addition to his art practice, he
has been the director of MUNA — Museum of No Art, a dystopic art institution.

riikosakkinen@icloud.com
38
Stephen Scrivener

British, works in London, UK
# 148, 2024
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Acrylic pen on paper
31x31cm

Here a square is divided into a 4 x 4 grid. The image is produced by drawing acrylic pen
lines in four colours (in order red, orange, green and blue) first by columns and then by rows
from the top left cell. Adjacent cells of the grid alternate horizontal and vertical lines forming
a checkerboard pattern. 2 and 4 mill lines alternate within each cell (the latter achieved by
drawing either side of registrations marks).

| studied art at Leicester and the Slade School of Art, London, where | entered the newly
formed Experimental Department. From an early stage, | designed image making or
experimental systems, producing kinetic works by manipulating light and water. At the Slade,
| developed algorithmic systems and pioneered computer art. | stopped using computers in
1983 for two reasons: | enjoy working physical materials and being immersed in the slow
and mindful process of making. Since 2022, | have been exploring an experimental system
that started from a small set of decisions: to use just three 1 mill acrylic pens in three
combinations drawn vertically and/or horizontally on an 8”x 8” square substrate divided into
three sectors. My method is rational: elements, attributes and operations are decided in
advance. No deviation from the scheme is permitted and nothing is revised or destroyed. |
never know precisely what the outcome will be but my aim is to surprise myself. What
interests me is that when a rational order is translated into a material order the potential
exists for a surprising addition that appeals to feeling rather than thought. | have exhibited
widely and my work is held in public and private collections.

www.stephenscrivener.com
info@stephenscrivener.com
IG @stephen.scrivener
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Gabriella Presnal

Finnish-American based in Helsinki, Finland & Copenhagen, Denmark
Durango, 2022

Oil pastel, markers, and glue on paper

21 x29.7 cm

This collage-like oil pastel piece is based on memories from Durango, Colorado, United
States where the artist lived for 1-2 years when they were 5-6 years old. In the piece, there
are things like a bird’s nest, tamales, bear cubs, a Barbie jeep (owned by a childhood best
friend at the time), and a donut (mom's homemade). The main intention is to remember as
the memories become increasingly distant as time passes. Another element is to visualize
these past selves and imagine who they could have been if they and their family had not
moved away.

Gabriella Presnal (they/them, b. 2001) is a Finnish-American transdisciplinary artist working
with painting, video, biomaterials, sculpture, and has also done projects using 360 videos,
AR (Augmented Reality), and applied fine arts. Born in Germany and having grown up and
living in countries like Sweden, Canada, and multiple states in the U.S., they have been
living in Finland for the past 7 years. They are interested in visualizing and representing
types of spatiality transformed by emotions, memories, and stories related to queerness and
international identities.

They have insofar primarily exhibited in Southern Finland in galleries like Galleria Ars

Liberia, Himmelblau Galleria, Y6 Galleria, and Kultuurikeskus Caisa/Caisa Galleria. They
have also exhibited works in countries like the U.S., South Korea, Slovenia, Italy, Cyprus,
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Australia, and Brazil. Presnal has recently graduated with a Bachelor in Media & Art from
Tampere University of Applied Sciences and is continuing their studies in a dual degree
organized by Aalto University (Espoo) & Aalborg University (Copenhagen) studying a Nordic
Masters in Visual Studies and Art Education.

gabriellapresnal@gmail.com
gabriellapresnal.com/
IG @gabriellapresnal
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Lola Cervantes

Rovaniemi, Finland; born in Mexico

Faroescape, 2024

Mixed media drawing: Graphite pencil, enamel and yarn on wood canvas
61 x 61 cm

The piece draws inspiration from the raw untouched landscapes of the Faroe Islands, a
place | had dreamed about visiting all my life, but was able to visit for the first time this
autumn. The piece depicts elements of ancient lava, and igneous rocks enduring time in this
continentalcrust archipelago. The green cliffs and fog above those ancient mountains
becomes a timeless panorama painted by our mother Earth.

Lola Cervant (México, 1989) is a designer and artist working with drawing and craft-based
art and design to reflect on the relationship between human, nature and territory. Her main
interest lies in the intersection of textile craft, drawing and contemporary design. She has
exhibited her works individually in Mexico, Hungary, Slovakia and Finland. Currently works
as a designer at the EU-funded projects: Villalnno - Woollnnovation 2023-2026 and at TB-
GOBRA 2024-2025 at the University of Lapland, she is a member of the board of the Artists'
Association of Lapland - Lapin Taiteilijaseura.

lolacervant@gmail.com
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Elisa Alaluusua

Luusua, Kemijarvi, Finland
Dear Drawing I, 2024
Video drawing

4 mins (looped)

This drawing was a discovery, born from observing something that | did not know existed.
I’'m interested in the idea of home, of belonging, of being from somewhere. To have a safe,
comfortable home is a privilege in today’s world. I'm lucky to have two such places. Lately |
have observed life in my childhood home village in Finnish Lapland, surrounded by its
beautiful and clean nature, from the perspective | have acquired living in London for a long
time. | often take my cameras out and about into the woods with my reindeer herding family.
From the air we witnessed something unexpected. Score improvised by Vera Leppanen.

Drawing is important and it is for all. My views on drawing can be found on the first page of
this document. | work with paper and with video — both approaches are part of my drawing
practice. They are different, but somehow the thinking process is the same. | claim my
videos are drawings because | make them alone from the start to finish. | am lucky to have
two talented musicians in my family who create perfect soundtracks for my works when

24



needed. On paper, or with video, | respond to the first mark, be that a line on a sheet of
paper or a video clip on a timeline on Premiere. | have used Premiere from its version 1. |
have learned to use it the way that suits me. | am not interested in technology — | wish | were
as it would undoubtedly make things easier — but | use my cameras and editing to make
visible something that | have discovered. | do love editing when it goes well, but when there
is technology involved, it is bound to go wrong at some point. But paper makes me calm.
Just touch paper, nice paper, and it immediately brings your heart rate down. Just try it.
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M. Lohrum

Spaniard, lives and works between Tenerife and London
Infinite Walk, 2023.

Moving images, participative performative drawing

10 min 47 sec

‘Infinite Walk’ is a participative performative drawing that aims to question the notion of
‘authorship' and the individualistic attitude that has a negative impact in societies by
emphasising collectivity and collaboration.

The participants created a collaborative drawing by following the rules below:

-Spread graphite powder with your feet.

-Walk describing an infinite trajectory.

-Alternate your crossings in the centre.

The work also addresses notions of togetherness, zen buddhism and walking meditation.
'Infinite Walk' was performed as part of the solo show 'Drawing is Action’, at Centro de Arte
La Regenta.

| define my art practice as performative drawing. | explore drawing as a result of
performative processes, where | focus on the act of drawing and the role that my whole body
plays in it. Body, gesture, expressiveness, physicality and movement are key factors in my
work, and mark-making and traces are a visual expression of movement-based thinking. |
have deliberately chosen to work exclusively with drawing materials and a black and white
aesthetics. In this sense, | use drawing to reflect on, and challenge, the very concept of
drawing. However, | am also interested in challenging boundaries between media. Every
work is a drawing, but also a performance, a video and an installation. All of these media
have a fragile and changeable nature in common with the mechanics of my artistic
procedures. My performative drawings often involve audience participation. | seek to
challenge the notion of ‘authorship’ by making collaborative artworks and participative
performances. In these, | set certain rules for the performance, but it is the audience who
creates performative drawings by tracing their interactions and improvisations while working
as a team. These works aim to act as a statement against the individualistic attitude that |
identify as a tendency with a negative impact in societies operating under the global
neoliberal system, and in turn emphasise cooperation, collectivity and collaboration.

IG @m.lohrum
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Heli Kaikula

Rovaniemi, Finland

Mitéa koulutuskdysi opetti minulle, 2024
Videopiirros, osa | / 6min ja osa Il / 14 min

Teoksessani kaytan piirtdmisen valineena koulutuskoytta ja hiiltd. Hevosen kanssa
maastakasin tydskennellessa koulutuskdysi toimii paineen asettamisen valineena. Ihmisen
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kehon ja tarvittaessa kdyden avulla hevoseen suunnattu paine saa eldaimen vaistamaan ja
esimerkiksi likkumaan eteenpain ympyralla, pysahtymaan tai kdantymaan. Kun yritin
kouluttaa hevosia, paadyin itse oppijan rooliin. Eldinten kayttaytymiseen perehtyminen ja
kaytannon toiminta hevosen kanssa opastivat minua pudottamaan kdyden ja keskittymaan
vastavuoroisen ja luottamuksellisen vuorovaikutussuhteen rakentamiseen hevosen
kanssa. Toimettomaksi jaanyt kdysi sai myéhemmin uuden kayttétarkoituksen piirtdmisen
valineena. Piirtdmisen avulla kasittelen teoksessani kokemuksiani kommunikaatiosta,
yhteydesta ja ihmisen yhteenkietoutuneisuudesta muun luonnon kanssa.

Opiskelen kuvataidekasvatusta Lapin yliopistossa Rovaniemella. Opintojeni aikana
taiteellinen tydskentelyni on painottunut kuvanveistoon ja valokuvaukseen, mutta hakee yha
uusia ilmaisun muotoja. Piirtdmisen helppous ja monet mahdollisuudet innostavat kokeiluun
ja leikkiin arktisessa ymparistdssa. Lumi piirtdmisen alustana tarjoaa erilaisia pintoja ja
mahdollisuuksia jaljen jattamiseen. Tydskentelyssani tartun usein ajankohtaiseen kriittiseen
pohdintaan ihmiskeskeisestd maailmakasityksesta ja luonnon seka muunlajisten elainten
arvosta. Taiteellinen prosessini on ennen kaikkea tapa jasentaa ajatuksiani ja saavuttaa
ymmarrysta suhteestani ympardivaan maailmaan, luontoon ja muunlajisiin elaimiin.
Tydskentelytapani on intuitiivinen ja avoin prosessi, jonka aikana teokset suuntautuvat yha
uudelleen kohtaamisissa materiaalin, luonnon ja eldinten kanssa. Koenkin etta teokseni
syntyvat yhteistydssa edella mainittujen vaikuttimien kanssa niissa hetkissa, joissa onnistun
pysahtymaan, kuuntelemaan ja tarttumaan hetken tarjoamaan viisauteen.

hkaikula@ulapland.fi
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Kaisu Pitko, Anna Pyhtild, Armi Smura, Annika Tolvanen
Leikkikentta, 2024

Rovaniemi, Finland

Videoteos 3 min & tekstiili

Leikkikentta-teos on kaksiosainen installaatio, joka koostuu videoteoksesta ja noin
kymmenesta vaatekappaleesta (joista tdssa nayttelyssa nahdaan esimerkinomaisesti yksi).
Videoteos on dokumentaatio performanssista, jossa leikimme leikkikentalla valkoisissa
vaatteissa. Piirrokset muodostuvat performanssin aikana vaatteisiin jaaneista jaljista ja
viivoista. Teoksen syvataso muodostuu valkoiseen variin liittyvistd konnotaatioista seka
leikille ja aikuisuudelle annetuista merkityksista. Teoksessa sotkeva ja villi leikki kohtaa
hygieenisen aikuisuuden. Teoksemme tekee leikin jaljen nakyvaksi ja kutsuu aikuiset
telmimaan leikkikentalle. Lahestymme piirtamista kokeellisesta nakdkulmasta. Piirtdminen
voi kynan ja paperin liséksi tapahtua koko kehoa ja sen liikkeitd hyodyntaen. Piirustuspohja
voi olla kehon ymparille puettu vaate ja piirrin voi olla niin keho kuin leikkikentén pinnat.

Kollektiivina olemme monella tapaa nuori; olemme kaikki nuoria kuvataiteilijoita ja
kohtaamisemme on tapahtunut vast’ikaan yliopistolla piirustuskurssilla kevaalla 2024.
Kollektiivimme on muodostunut syksyn 2024 aikana. Taiteilijoina meita yhdistaa opintojen
ulkopuolella tapahtuva aktiivinen kuvataiteen kenttdan osallistuminen. Haemme apurahoja,
osallistumme nayttelyihin sekd viemme taidetta eteenpain workshoppien ja osallistavien
taideproduktioiden muodossa. Taiteellinen ilmaisumme on kokeilevaa ja monipuolista.
Teemme muun muassa julkista taidetta, yhteisotaidetta ja teatteria.

Kaisu Pitko (s. 1990) on piirt4ja, jolle piirtdminen on tutkimusvaline ja paikka, jossa kokeilla

vapaasti. Pitkoa kutsuvat kontrastit, rakenteet ja ennalta-arvaamattomat rytmit, ja niitd myos
esiintyy hanen teoksissaan.
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Anna Pyhtila (s. 1997) tutkii omaa luontosuhdettaan, tarkeisiin paikkoihin liittyvia ristiriitaisia
merkityksia seka luonnon ja kaupungin suhdetta taidegrafiikan, valokuvauksen ja piirtdmisen
keinoin. Pyhtila on kiinnostunut tuomaan nakyville surrealistisia todellisuuksia erilaisten
muotojen ja otusten avulla.

Armi Smura (s. 2001) on rovaniemelainen kuvataiteilija, joka tutkii taiteessaan sukupuolta,
omaa paikkaa ja kuulumista. Smura tydskentelee paaasiassa valo- ja videokuvaten.

Annika Tolvanen (s. 2000) on mediataiteilija, jolla on vahva muusikkotausta. Tolvanen leikKii
taiteessaan kuvalla ja danella luoden luontosuhdetta ja ihmisyytta kasittelevia
aanimaailmoja. Teosten aiheet kumpuavat omasta identiteetistad, omista kokemuksista ja
ympariston havainnoinnista.

Lisaa tietoa: annika.tolvanen@hotmail fi
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Sanna Haimila

Tornio

Nostalgia

130 x 90 cm, hiili. epoksi, dljyvari kankaalle
2023

Teoksen lahtdkohtana olen kayttanyt vanhaa valokuvaa noin kuusivuotiaasta itsestani.
Teosta tehdessani olen ajatellut aikaa, muistojen sailymista. Kuinka taakse pain omaa
elamaansakin katsoo ajan kerrosten ja kokemusten lapi hieman ulkopuolisena mutta
kuitenkin aina subjektiivisena ja samalla kun muistot vanuvat ja venyvat, ne myds ikdan kuin
jahmettyvat.

Sanna Haimila (1974) on Torniossa asuva ja tydskenteleva piirtdja ja taidemaalari. Han on
valmistunut kuvataiteilijaksi vuonna 2007 Etela-Karjalan ammattikorkeakoulusta.

Haimilan teoksia on mm. Valtion kuvataidetoimikunnan, Jenny ja Antti Wihurin saation seka
Ruotsin valtion kokoelmissa.

haimilasanna@gmail.com
www.sannahaimila.com
https://www.instagram.com/sannahaimila_art/
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Sarah Polcz

American works in Palo Alto, California, USA

Poised to jab at the algorithm: self-portrait at the Tabard Inn (Washington DC), 2024
Pastel on paper

22 x 14 cm

This pastel self-portrait was drawn from life and depicts the artist's unease confronting Al art.
She is ready to spring a punch at it though her hands are warped by its creeping influence
into a vague puzzle cube. Her cubed fingers evoke the current failure modes of Al art when it
comes to human hands-- the most basic tools for human creation.

| was born in Toronto and live and work in Palo Alto, California. My drawing practice focuses
on portraits drawn from life in a single sitting, with no removal of my marks once made, upon
paper already bearing accidental markings which | integrate with the portrait. Through this
method, | take a small, but intentional, stand against the cultural influx of algorithmically-
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determined, highly polished art produced by generative Artificial Intelligence in the past two
years. My approach is informed by my theoretical work as a copyright law professor
concerned about the potential for the new flood of Al art to drown out human-made cultural
creations in the online environment. Drawing from life will always remain a uniquely human
context of artistic production, on account of the mutual responsiveness of the subject-artist
dyad, and because art creation by generative Al models cannot access "life": unlike we
human artists, Al models are entirely dependent upon reference images and intermediating
assistive technology.

sarah.polcz@gmail.com
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Su Bonfanti

British, works in London UK
8 portraits, 2023

graphite on paper

37 x29 cm

This drawing was made in a workshop as a result of me misunderstanding what we were
supposed to be doing. | made 8 blind contour drawings of fellow participants, one on top of
the other, to produce a human composite. | decided that | liked my 'mistake' and have used
this approach several times now. The outcome is unpredictable. Sometimes, as here, it
seems to merge everyone's features into an average human, an 'everyman'; at other times,
it can look like a face in motion.

| make graphite drawings which are usually figurative, detailed and specific. And | make
textiles using felted wool fibre which are abstract, colourful and immersive. The two parts of
my practice emerge from different ways of expressing my reaction to places and
experiences in my everyday life. My drawing process tends to the rational and thoughtful,
noticing elements of the everyday and the beauty and wonder found there. My textile
practice is more emotional and embodied, transforming individual wool fibres into a new
material with its own character though constructing and reconstructing. The two practices
are intertwined in a dialogue that reflects my interest in the story of the self: how we
construct our idea of who we are and the role of memory and of forgetting. In our narratives,
we bring together thought and feeling, like the meshing of fibres and marks; and in the gaps
created by forgetting we make room for re-interpretation and re-imagining. This produces
multiple narratives, reflecting my experiences as a twin, showing what we experience in
common and what we hold that is our unique contribution to the world.

su@bonfanti.co.uk
subonfanti.co.uk
IG @subonfanti
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Michael Sandle

London, UK

Terrorist versus Smiling Mass Murderer of Innocents, 2024
Ink on paper

31x35cm

The WW2 Blitz on Plymouth experienced as a child has affected who | am. | never suffered

or felt any terror although | picked up my mother's panic as we were running to the shelters.
It seemed normal to walk around bomb craters and you don't make moral judgements as a
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small child but | can never forget seeing Plymouth in ruins. Had | been older | could have
been called up to kill the German enemy, but | ended up my mid-thirties living and working in
Germany and have many German friends and a German son, and the idea of killing
Germans now seems an obscenity as | now believe most wars to be. My career began as a
so called "abstract" sculptor - but when | left England in the early 1970s and got mixed up in
a student riot at the U.C. Berkely Campus because Nixon had bombed the Haiphong Delta,
and which was put down with some force by the National Guard, | became on the spot
“figurative". Running down Telegraph Avenue to escape the tear gas and rubber bullets |
knew | had to do a sculpture about the Vietnam war, and you can't express outrage at the
pornography of war through Abstraction.

Michael Sandle studied at Douglas School of Art and Technology, Isle of Man from 1951 to
1954 and the Slade School of Fine Art, London from 1956 to 1959. In his early work he
emphasised craftsmanship and the search for symbols, rejecting the formalism increasingly
common in sculpture of the period. Throughout the 1960s and '70s he worked on a small
range of individual works in which he explored abstract and figurative idioms. Following his
appointment as professor of sculpture at Pforzheim, Germany in 1973, and at Karlsruhe,
Germany in 1980, Sandle’s work became more monumental, partly in response to a series
of significant commemorative commissions. His work voices criticisms of what Sandle
describes as “the heroic decadence” of capitalism, in particular its appetite for global conflict.
He has also attacked the media for packaging and sanitising the destructiveness of war. He
was elected Fellow of the Royal Society of British Sculptors in 1994. He has exhibited in
numerous group exhibitions in Britain and internationally including the 5th Paris Biennale,
4th and 6th Documenta and Sao Paulo Biennale.

https://www.royalacademy.org.uk/art-artists/name/michael-sandle-ra
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Jane Colling
London (British)
Cat-nap, 13/11/2024
Pencil on paper

29 x 19 cm

Cat-nap is a reworking of a lost drawing | intend to include in a new work about home.

The original line drawing was from a lost sketch book. The submitted drawing was made
today referring to a distressed photo image. The new project will be a large patchwork quilt
made up of printed and embroidered imagery from different stages of my life. It's very much
a work in progress at this stage but this drawing will be part of it. Drawing has always been
important to me, as part of the creative process or as an end in itself. My first non-group
exhibition was entitled An Arbitrary Alphabet consisting of 26 pencil drawings. | find drawing
a meditative occupation.

| like playing with connections between images and words. My work largely uses drawing,
screen printing and sometimes digitally collaged images adhered to 3D obijects.

My main artistic output over many years involved creating an alliterative alphabet of screen
prints that | eventually reproduced as a hand-made book, AtoZ.

jane@janecolling.co.uk
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Tiina Lamminen
Tampere, Ruovesi, Rovaniemi, Finland
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Pyh& Martti, 2023
Lyijykyna paperille
Piirros 30 x 42 cm, kehystettyna 44 x 58 cm

Piirros pyhimysveistoksesta Pyha Martti (n.1500-1520). Koivua, tayspuinen. Vaipan
ulkopinnassa jalkia punaisesta, kengissa punaisesta ja mustasta varista. Oikea kasi puuttuu
rannetta myoten. Korkeus 86 cm. (Satakunnan museon kokoelmat 5947). Piirsin
pyhimysveistokset (yhdeksan) ensimmaisen kerran museon varastossa vuonna 2003.
Piirran uskollisesti materiaalisuutta, ajassa hioutunutta, ja hajonnutta, muotoa, tunnistan
veistajan anatomisen mallin ja siita tyylittelyn valinnan. Naen, miten patsaassa on jalkia
maalatusta pinnasta, osaan kuvitella kadonneita kerroksia ja osia. Tiedan, etta kyseessa on
patsas, mutta toisinaan hengeton liikkkuu, tuo lohdutusta pitkdssa ajankulussa. Kulttuurisen
katolisuuden rajasta, sieltd mista olen kotoisin. Toistan piirrossarjan seuraavan kerran
vuonna 2043. Aivan miten, veistos ja mind, muistimme toisemme, myds muistamme.

Olen taidemaalari, minua kiinnostavat teoksen materiaalinen luonne ja tydskentely suorasta
havainnosta. Nykytaiteilijalle ymmarrys todellisuudesta yhteisdllisesti jaettavana on tarkea
sisaltd, sellaiset mitd ovat ympariston ja kulutuksen aiheet. Pohdintaa ovat olleet teokset
nayttelyissa vuosina 2024-2021 Kulttuuriparantola Ruovesi, Purkutalo Pinni47 Tampere, Ars
Nartae Akaslompolo, Galleria Kilo Rovaniemi ja Suomen kasityon museo Jyvaskyla. Vuonna
2023 planetaarista aikaa ja ihmisen jalkea mietin asiantuntijana Ruoveden
Kulttuuriparantolan kaynnistyessa, yhteistyd kunnan kanssa jatkuu.

tiina.lamminen@tiinalamminen fi
https://kuvataiteilijamatrikkeli.fi/taiteilija/tina-lamminen
https://ruovedenmaisema.fi/wp/
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Ann Bridges

Sevenoaks, Kent

Jasper’s journey begins, 2024
Pencil

30 x 23cm

We have a new born baby in the family. His first year of life will be challenging as he faces
several operations to repair a cleft lip and palate. | am documenting his journey in a visual
journal, making drawings from Whatsapp photos, drawn at the size of my phone. | don't live
close enough to see him as often as I'd like to so this is my way to create a special
connection with him.

Observational drawing is at the centre of Ann Bridges’ practice. Sequential drawings of
repeated activities or collections are of particular interest. Recent drawings have been
shortlisted and exhibited in The Trinity Buoy Wharf Drawing Prize (2021 and 2023). 2024
Samuel Palmer: Visionary Landscapes (group show) Darent Valley Partnership Scheme.
2024 The Kyffin Williams Drawing Prize, Ynys Mon(selected for group show). 2024 Tour ‘The
Queue’ Trinity Buoy Wharf Drawing Prize 2023 & publication. 2024 Tour Finalist Cheltenham
lllustration Awards 2023 & publication. 2023 The Queue and Other Drawings SOLO
Sevenoaks Visual Arts Forum. 2022 Tour ‘Pants in a Pandemic’ TBW Drawing Prize 2021 &
publication. From 1995-1999 Ann studied lllustration at Yale College (Coleg Cambria) and
the North Wales College of Art and Design (Glyndwr University) graduating with First Class
Honours in Design. A two year placement at Chester Zoological Gardens as Artist in
Residence provided an opportunity to broaden and establish a drawing and printmaking
practice. Ann Bridges has been awarded Arts Council funding for visual diary projects,
drawings and sketchbooks, including Spinning a Yarn (documenting the lifecycle of the silk
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moth). Formerly based in Ruthin in North Wales, Ann Bridges lives and works near
Sevenoaks in Kent.

annbridgesart@btinternet.com
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Stephen Farthing

On Painting & Drawing #3, 2024
Ink and brush on paper
29.5x24 cm

One of a series of six drawings that contemplate the making of a painting about drawing.
The brush drawn, green, component of the drawing is made using ink from boiling aubergine
skins and then adding table salt. The drawn marks have been tested and stable in sunlight
for more than a month. It remains to be seen if the drawing will fade.

Stephen Farthing studied at St Martin’s School of Art (1969-73) before taking his Masters
Degree in Painting at the Royal College of Art where he received a scholarship to study at
The British School at Rome. He represented Britain at the Sao Paulo Biennale in Brazil in
1989, leading to further solo shows around the world. He has participated in group
exhibitions since 1975, including the John Moores Liverpool Exhibitions in which he was a
Prize Winner on multiple occasions. In 1989, Farthing was Artist in Residence at the
Hayward Gallery and was elected Royal Academician in 1998. His most recent one person
exhibitions include The Back Story the Royal Academy of Arts, 2010, Titian’s Ghosts at

the National Trust’s, Ham House, London 2015, The Miracle Paintings at Salisbury
Cathedral 2018, Strike a Pose, Stephen Farthing & the Swagger Portrait, 2024, Kenwood,
London. He has also established a teaching career, notably at the Royal College of Art, the
Ruskin School of Fine Art, Oxford where he was Ruskin Master and Professorial Fellow of St
Edmund Hall, the New York Academy of Art as Executive Director, and most recently as the
Rootstein Hopkins Research Professor at the University of Arts, London. He has also written
extensively about painting and drawing, publishing and editing a number of books on art
history. These include: Leonardo da Vinci: Under the Skin, Jan 2019, Royal Academy of Arts,
London co-authored with Professor Michael Farthing MD. On Color, May 2018, Yale
University Press, co-authored with Professor David Kastan. The Drawn Word: "Even if | write
my name | am Drawing”, May 2014, Studio International, co-edited with Janet Mckenzie.
Derek Jarman’s Sketchbooks, Sept 2013, Thames & Hudson, editor.

https://www.royalacademy.org.uk/art-artists/name/stephen-farthing-ra
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Helena Junttila
Aska, Sodankyla
Lintu, 2024
Tussi

37,5x28 cm
Lautta, 2024
Tussi

37 x 28,5 cm

Lintu -teos on piirretty tussimusteella akvarellipaperille.

Lautta -teos on piirretty tussimusteella akvarellipaperille.
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Asun ja tydskentelen Sodankylassa Askan kylassa seka Sodankylassa tydhuoneellani. Olen
toiminut taiteilijana vuodesta 1989. Piirtdminen on iso osa taiteilijuuttani. Piirran yleensa
paperille, mutta olen tehnyt isoja monimetrisia piirroksia kankaalle ja toisaalta pikkuruisia
piirroksia kuivuneille lehdille. Piirroksiani on ollut esilla useissa maissa Euroopassa, seka
myos Australiassa, USAssa ja Japanissa. Kuulun Taidemaalariliittoon ja Suomen
Taidegraafikoihin.

helenajunttila@hotmail.com
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Reijo Puranen

Hyvinkaa, Uusimaa & Pello, Lappi
Viimeinen puu

Viimeinen puu — piirustus on kannanotto Tornionjoen puolesta. Tornionjoki on Euroopan
pisin vapaa joki, joka on pysynyt naihin paiviin asti puhtaana ja valjastamattomana.
Vaelluskalat ja muutkin kalat, kasvit, eldimet ja linnut, myds jokivarren ihmiset, kaikki
asukkaat voivat nauttia tastd upeasta joesta. Lapin kaivos- ja metsateollisuus on kuitenkin
melkoinen uhka talle maisemalle ja joelle. lImastonmuutos ja sukupuuttoaalto iskevat
kovimmin pohjoiseen luontoon, Viimeinen puu on myyttinen tarina siitd, etta kaiken elavan
tuhouduttua maan paalla viimeinen puu, Pohjannaula, irrottautuu karusta maasta ja nousee
kohti linnunrataa, hajoaa sitten sinne atomeiksi. Piirustuksessa myds viimeinen
Tornionlaakson asukas roikkuu puun juurissa paastamatta irti.

Olen Pellossa ja Hyvinkaalla asuva ja tydskenteleva kuvataiteilija. Olen kdynyt Hyvinkaan
taidekoulun ja sen jalkeen taydentavia kursseja. Prof. Gennadi Manasherov innosti minut
piirtdmaan, hanen hyvin kurinalainen piirustustekniikkansa iski minuun lujasti. Sen jalkeen
olen piirtanyt itselleni tarkeita aiheita talla vaativalla tekniikalla. Olen osallistunut useisiin
piirustus- ja taidenayttelyihin Suomessa, Euroopassa, Japanissa ja Venajalla. Olen Suomen
Taidegraafikoiden, Muu ry:n, Lapin taiteilijaseuran ja Hyvinkaan taiteilijaseuran jasen.
Luonnonsuojelu ja viime aikoina sukupuuttoaalto, iimastonmuutos ja kuviteltu aika jalkeen
katastrofin ovat olleet piirustusteni aiheina. Olen piirtdnyt sarjan piirustuksia, joiden aiheena
on tulevaisuuden aika ilman ihmista, silloin evoluution ansiosta kadet alkavat uudelleen
kasvaa otuksille ja heista tulee sitten uusia maailman valtiaita. www.emikratti.com -
kotisivuillani on lisda kuvia teoksistani. Sielld on my6s minun cv:ni.

reijo.puranen@gmail.com
www.emikratti.com
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Kate Pelling

Bad Homburg v.d.H6he, Germany
Community |, November 2024

Ink on paper

67cm x 63cm

Drawing is a key part of my practice and when | have lacked the resources to pursue other
projects, drawing has consistently driven me forward and provided a means of processing
the world around me. Recently, | have been considering my own role in society, and the
communities around me. Community | is a series of drawings that were made at Bad
Homburg Bahnhof (train station) in Germany. The train station is not usually a place where
people experience a sense of community, but the drawings bring together people who
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passed through the train station that day — an abstract but permanent community of
unknowing paticipants.

Kate Pelling is an artist originally from the UK who has lived in Germany since 2013. Her
practice includes drawing, video and publication. She is currently exploring ideas around the
successes and failures of different communities — as an immigrant in Germany and as a
working class artist. Her videos 50 Wigs: Words and 50 Wigs: Experiments which explore
these themes have won prizes in film festivals around the world. Kate Pelling studied at
Wirral Metropolitan College, Birkenhead, Wimbledon School of Art, London, and Birkbeck,
University of London. In 2016, she completed her PhD at Chelsea College of Arts, University
of the Arts London, titled Select Reject Reconfigure: Editing Speech in Artists' Direct
Address to Camera, which considered editing processes in artists' video, using drawing to
extend the language of editing beyond existing conventions. In 2012, Kate Pelling founded
Fifth Floor publications, a publishing platform for artists’ books that use transdisciplinary
methods with an emphasis on experimental works that examine aspects of making artists’
film and video and/or drawing practices.

kate@katepelling.com
katepelling.com
IG @katepellingartist
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Anita Taylor

UK

Watching, 2024
Charcoal on paper
38 x28 cm

For more than three decades, Anita Taylor has been making charcoal drawings that explore
the relationship of the female subject (as artist and model) and the defining acts of scrutiny,
gaze and feeling. This interrogation of gesture and expression has led to a sequence of
drawings that question not just the appearance, but the emotional or haptic sensation of
being inside a skin or body that can only be seen or recognised by the self with the aid of a
mirror. www.drawingprojects.uk

Anita Taylor is founding Director of the Trinity Buoy Wharf Drawing Prize project (1994-
present) and established Drawing Projects UK in 2009. She has extensive leadership,
teaching, research and review experience in Higher Education in the UK and internationally
and is currently Dean of Duncan of Jordanstone College of Art & Design at the University of
Dundee. Drawing is central to her practice — in the studio, in education, public engagement,
as a writer and curator - and her advocacy for drawing as a vital means of communication
and expression for all underpins this work. Co-author of Drawing [Cassell illustrated, first
published 2003], she has also written for the Guardian/Observer, Craft Arts International,
Garageland, RA Magazine and has been interviewed for After Nyne, Interalia, Studio
International, Times Higher Education, and the Artist’s Lives, Oral History Collection,
National Life Stories in the British Library Sound Archive. www.drawingcorrespondence.org

IG @drawingprojectsuk
59 & 60
Kate Walters

British, works in Cornwall, SW Britain.
Drawing in oak gall ink
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Black Sea Creature with Spirit Horse transforming, 2024
Nigredo spirit weeps into Spirit Horse, 2024
Oak gall ink and watercolour on paper, 24 x 33 cm

Black Sea Creature with Spirit Horse transforming

This drawing in oak gall ink (handmade from galls gathered in Abruzzo National Park, Italy,
whilst on a residency in Italy) with a porcupine quill - also found in the forest- was made after
a residency in (July 2024) on the ‘winter-line’: a site of conflict during the second war. There
was something strange about the atmosphere there which | sensed: | found an insect skin.
There was a scorpion. My drawings explore themes of forces coming up against each other;
initiation, change, the snake consuming itself.

Nigredo spirit weeps into Spirit Horse

This drawing made in oak gall ink (handmade from galls gathered in Abruzzo National Park,
Italy, whilst on a residency in Italy) was made after a residency (July 2024) on the ‘winter-
line’ : a site of conflict during the second war. There was something strange about the
atmosphere there which | sensed: | found an insect skin. There was a scorpion. My drawings
explore themes of forces coming up against each other; initiation, change, alchemy.

I’'m a painter and writer who makes drawings every morning and most evenings. | draw on
paper and in books. I've lived in Cornwall for 30 years. | love travelling to Italy. I'm widely
exhibited all over the UK, in the US and Europe. I'm a strong dreamer and | have a strong
connection to invisible worlds and other non-ordinary realities. I'm trained in classical
shamanism and | teach creative shamanic workshops. I'm undergoing psychoanalysis and |
love to read about my themes, about a wide range of artists, poets, writers. I’'m a published
writer, and I've had my drawings selected for the Trinity Buoy Wharf Drawing Prize on three
separate occasions between 2005 and 2023. | love wild places and wild gardens; and
animals.

k.walters@outlook.com
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Vera den Arend

Kangasniemi, Etela-Savo, Finland
Peilin kautta, 2024

Hiili paperille, A2

Peili, 2024

Hiili paperille, A4

Peilin kautta

piirretty omakuva tuo esiin valon ja varjon leikin, joka korostaa kasvojen eri puolten eroja.
Piirustuksen vasemmalla puolella kasvoille osuva valo luo terdvan kontrastin valkoisen
paperin ja tumman hiilen valille, jattden valossa olevan silman ja hiusten osat aariviivaisiksi.
Kasvojen keskiosa, mukaan lukien nena, suu ja varjossa oleva silma, on piirretty
pehmeammin ja varjostetummin, mika tuo esiin yksityiskohtaisempia piirteita ja herattaa
tunteen syvyydesta. Tassa piirustuksessa valon ja varjon vuoropuhelu jattaa tilaa tulkinnoille
ja katsojan omalle mielikuvitukselle.

Peili

Piirustuksessani kiinnitdn huomioni vastakohtiin elavan hahmon ja staattisen ympariston
valilld. Harmaaksi kuvattu kasi kuvaa siirtymaa hahmon ja taustan valilla, korostaen liikkeen
ja paikoillaan pysyvan elementin jannitetta.
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Kangasniemeldinen Vera den Arend (s. 1996, Zwijndrecht, NL) on Kankaanpaan
taidekoulusta vuonna 2019 valmistunut kuvataiteilija, joka tyoskentelee paaosin piirtdmisen
parissa. Tdissaan Vera kuvaa usein suhdettaan ymparistoonsa, ymparilladan oleviin ihmisiin
ja peilikuvaansa. “Tydskentelyni lahtdkohta on havainnointi. Kun hahmotan pintojen ja
rakenteiden luonteen, muodostuu kokonaiskuva, jonka

valittdmiseen olen viime aikoina kayttanyt itse tekemaani hiilta. Hiilen ja paperin
vuorovaikutus tuottaa varovaisia ja voimakkaita viivoja seka pintoja ja rakenteita.

Pyrin tallentamaan elementtien, kuten ilmeiden, asentojen, puiden, kivien ja

valon olemuksen ja kuvaamaan niiden sen hetkisen tilan.”

vera.denarend@gmail.com
www.denarend.org
IG @veradenarend
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Paivi Berg

heijastus; kasitys, 2024
Lyijykyna paperille

196 x 150 cm

Voiko iho kertoa jotain ihmisesta sen sisalla? Mita pinnalta, viivoista ja kerrosten valista on
luettavissa? Teoksissa dokumentoin yksityisia kameralle esitettyja performansseja piirroksiin.
Oma tila mahdollistaa keholleni vapauden liikkua ja sanoa sanottavansa.
Performatiivisuudella en kuitenkaan tarkoita aidon vastakohtaa. Teoksissa ei ole mina, mutta
jotain minusta. Olen subjekti muuttumassa objektiksi, silti nakdkulman hallitsija. Kuvat ovat
aina vain nakdkulmia. Muodostuessaan ne erkanevat minun todellisuudestani ja tama ero
mahdollistaa uudet merkitykset katsojan assosiaatioissa. Toisen katseen alla kehoni on
fiktiota. Mita ovat ne aikamme uskomukset, joiden lapi katsomme seka toisiamme etta
itseamme?

Yksi piirtdmisen peruselementeista on katseen ohjaaminen. Minulle piirtdminen on
tarkkaavaisuuden harjoittamista. Vaalin arvostavaa katsetta, joka analysoi nakemaansa
havainnon pohjalta sen sijaan etta tekisi oletuksia. Sellainen katse pyristelee irti
kaunistelusta ja toiseen projisoiduista normeista. Ei kai ihminen muuta haluakaan kuin tulla
nahdyksi. Piirtdmalla kohtaan ja kosketan katseellani paljaaksi (mutta sittenkin silmani
pettavat minut). Piirtdminen on minulle ajattelua ja olemisen tarkastelua. Se ei ole
pelkastaan viivan vetamiseen tarvittu ele, vaan havainnoinnin tapa. Se tapa hidastaa
havaintoa, jolloin havainto muuttuu monitahoisemmaksi. Paaasialliset mediani ovat
taidegrafiikka ja lyijykynapiirrokset. Valineesta riippumatta ajattelen kerroksia.

paiviber@gmail.com
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Kati Leskinen

Vantaa, Suomi

Ai s asut siella, 2024

Varillinen lyijy Kelan kirjekuoreen

15 x21cm

Onko tdma kaikki sen arvoista, 2024
Varillinen lyijy llmarisen kirjekuoreen
Koko 31x22 cm

Ai s& asut sielld -piirros keskustelee yhdessa Kelan lahettaman kuorenkuoren kanssa ja siita
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minkalaisia ajatuksia voi pelkataan lahetty kirje "kertoa” vastaanottajasta. Mita ajatuksia on
kirjeenlahettajalla, miten reagoidaan kirjeen vastaanottajaan ja oletetaan asioita? Pelkastaan
osoitekin voi jo leimata vastaanottajan, saati millaisen kirjeen lahettaa esimerkiksi 1ahiéon,
jossa on paljon sosioekonomiasia ongelmia. Valehteleeko han vastauksessa luultavimmin
kuin toisesta osoitteesta vastannut? Kirjekuoret henkildkohtaisesti minulle osoitettuja ja
kirjeen sisalla on ollut, joko toimeentulotuen paatés, asumistuenpaatds tai -muutos tai kesan
tyéttamyysajalta tullut kirje.

Onko témaé kaikki sen arvoista -piirros keskustelee yhdessa limarisen lahettaman
kuorenkuoren kanssa ja siita 16ytyvan tekstin kanssa, arvoista, tulevaisuudesta ja jopa
stressin aiheuttamista psykosomaattisista oireista ja kivuista. Kirjekuoret henkilékohtaisesti
minulle osoitettuja ja kirjeen sisalla on ollut tyéelakeote, josta iimenee kertynyt elakkeen
maara ja edelliset tydpaikat.

Olen vuodesta 2017 pitanyt nayttelyita ja teokseni poukkoilevat valkoisten gallerioiden
seinilla ja valilla hahmot karkaavatkin tarroina ja maalauksina katutaiteen muodossa kaduille
rahisemaan. Enimmakseen maalaan mustalla musteella ja 000-siveltimelld, mutta viime
vuosina rinnalle on tullut keraamisia veistoksia. Ensimmaisen kerran olen piirtanyt itselleni
tulleisiin kirjekuoriin vuonna 2015 Lapin yliopiston kuvataiteen sivuiaineen nayttelyssa ja siita
[&htien nayttelyissanikin on ollut mukana muutama kirjekuoriin tehty piirros.Teoksissani on
rujoja ihmisen lahes poikkileikattuja irvikuvia, jotka puhuvat, joko daneen tai kayvat sisaista
puhetta. Nayttelyitd olen pitanyt vuodesta 2016 ympari Suomen ja viimeisin oli ryhmanayttely
Lontoossa.

katialeskinen@gmail.com
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Harald Smykla

German, lives and works in London, UK

Iconoclash Press Flowers: Tense times, 2024

Pencil, colour pencil, pigment pen, water colour, acrylic varnish on news clipping/card
21 x20cm

Iconoclash Press Flowers: Wrecked, 2024

Pencil, colour pencil, pigment pen, water colour, acrylic varnish on news clipping/card
15.7 x 23.3 cm

Iconoclash Press Flowers: Tense times

This work is part of my ongoing Iconoclash project (since 2015), where | use drawing to
reveal an underlying pictorial flora within press images that feature faith-based extremism
(here: Iran), conflicts and secular counter-responses. Following stipulations of classic Islamic
(and Judaic) art not to depict humans, such press "floralisations" provide sanctuary from
depictions of strutting fanatics, conflict, violence and victim exposure, yet simultaneously
reference these through pencil sketches over palimpsest-like text sections.

Iconoclash Press Flowers: Wrecked

This work is part of my ongoing Iconoclash project (since 2015), where | use drawing to
reveal an underlying pictorial flora within press images that feature faith-based extremism,
conflicts (here: War in Gaza) and secular counter-responses. Following stipulations of
classic Islamic (and Judaic) art not to depict humans, such press "floralisations" provide
sanctuary from depictions of strutting fanatics, conflict, violence and victim exposure, yet
simultaneously reference these through pencil sketches over palimpsest-like text sections.

Drawing has been fundamental throughout my varied practice since the 1980s when |
studied Fine Art in Germany and began exhibiting early narrative paintings. After moving to
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London in 1988, | developed more sparse, concept- and material-driven work in 2D and 3D,
then (mid-1990s) embraced site- and time-specific notions. Subsequently these also
informed my performative practice (since 1999), featuring participatory projects in the public
realm (especially street markets) that engage incidental audiences in acts of “re-facing”
money, playing Fruit/VVeg Chess, collective cardiography, dental sculpting, revisiting
emotional art moments etc. My current pictorial practice transforms print media to inject new
political connotations.

Art venues and organisations I've worked with in England and abroad include Deptford X,
BAG/Southwark Park Galleries, Psychological Art Circus, England & Co, QUAD Derby,
Cornerhouse Manchester, Courtauld Institute, Creative Barking and Dagenham, Towner
Eastbourne (Brewers Towner International Art Prize winner 2022/23) and b-side, Isle of
Portland (2024

hsmykla@hotmail.com
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Jenny Wright

British works in London
Dehiscence 1, 2023

Ink on paper

56 x 38cm

Small dehiscence 3 plus bacteria, 2024.
Ink on paper 41 x 31 cm
Small dehiscence 1, 2024.
Ink on paper 41 x 31 cm
Liquid cell movement, 2024
Ink on paper 31 x 41 cm
Dehiscence cells, 2024

Ink on paper 41 x 31 cm

Dehiscence 1 is one of many drawings based on my post-operative experience and
combines observation of the translucence of the body’s internal structure — notably the fascia
layer underlying the skin and covering major organs, and research into the development of
scar tissue at a cellular level.

Small dehiscence 3 plus bacteria continues series of drawings experimenting with layers of
ink describing a small section of the body’s translucent fascia covering together with images
defining microscopic movement of cells occurring during the healing process of a section of
damaged tissue. An invading bacterium involved in the development of sepsis curves in the
centre of the image

Small dehiscence 1 one of a series of drawings experimenting with layers of ink describing a
small section of the body’s fascia covering together with images defining microscopic
movement of cells occurring during the healing process of a section of damaged tissue.

Liquid cell movement, 2024

Dehiscence cells, 2024

Continue theme of observing cell structures and their movement within the body linked to
ductal carcinoma (DCIS). The drawing explores the lobular structure of breast tissue and
breakout of cells through cell walls.

As an artist and researcher my drawing practice has involved working in many areas of
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private and public spaces. My practice and academic research has largely been in the field
of medicine, where | have made drawings of surgical procedures, anatomical structures and
disease processes, working alongside doctors, patients, students and scientists. These
partnerships have been valuable in developing my understanding the ‘how’ and ‘why’
drawing can support the development of knowledge, physical and mental healing and
enhance practical visual and manual skills across disciplines.

It was after my diagnosis of breast cancer when | became the ‘patient on the table’, an alien
role after so many hours being the ‘artist in the corner’ scribbling notes and making
drawings that my work became more focused on cell structures involved in the spread of
cancer and other diseases around the body. My work has been exhibited in the UK and in
New York and has been published in arts based and medical journals.

jenwright17@aol.com
IG dr_jenny_wright17
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Eeva Honkanen
Lahti

On a Picnic, 2024
77cm x 70cm
Tussipiirros paperille

"On a Picnic" - tussipiirroksessa tarkastelen inmisen vaikutusta ymparistéon, mutta
samanaikaisesti se on kunnianosoitus seka ihmisille etta luonnon monimuotoisuudelle. Teos
pohtii ihmisen ja luonnon etdantynytta suhdetta, tai oikeastaan ihmisen epdonnistunutta
maailmasta eristaytymista samalla hapertaen rajaa, jonka olemme itsemme ja muiden valille
piirtdneet. Piirroksessa pilvet ja niiden mukana tuoma ennalta-arvaamattomuus jasentaa
ihmisten kokemaa maailmaa.

Eeva Honkanen (s.1983) on Lahdessa asuva ja tydskenteleva kuvataiteilija. Nykymaailman
monimuotoisuus, jossa ei ole yhta totuutta, on aina ohjannut Honkasen taiteellista
tydskentelya. Hanen tyylilleen on ominaista runsas yksityiskohtaisuus ja liioittelu.
Valmistuttuaan Aalto-yliopiston taiteiden ja suunnittelun korkeakoulusta vuonna 2010
Honkanen on pitanyt aktiivisesti nayttelyita kotimaan liséksi Euroopassa ja Yhdysvalloissa
seka osallistunut residensseihin eri puolilla maailmaa.

eeva.honkanen@gmail.com
www.eevahonkanen.com
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Katy Lucas
Northampton

The Lonely Island, 2023
Pencil on Paper

30cm x 30cm

Untitled, 2023

Pencil on Paper

30cm x 30cm

The Lonely Island is a drawing what evolvers around a series of rhythmic repetitions of

intimate curvilinear mark making. This drawing acts as a mutation that maps the
topographical details of a quarry in the Yorkshire Dales.
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This Untitled drawing evolves around a series of rhythmic repetitions of intimate curvilinear
mark making. This drawing deconstructs an observational encounter with nature, whilst
maintaining the fluidity and ephemeral notion of landscape.

| am a third-year undergraduate student of Painting and Drawing at Northampton University.
My practice currently spans across a spectrum of painting and drawing within an
extended/expanded context. My current works investigate a tactile exploration of the earth
surface/underground, and the interplay of physical and digital mediums as modes of
redefining visual observation as the key sense we rely on.

art.katy.lucas@gmail.com
IG @art.katy.lucas
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Gail Dickerson

British lives in London, UK

Lines of Time and Strata, 2024
Earth colour on paper

Several cut-out pieces
Infrastructure, 2023

Earth colour and graphite on paper
15cm x 21cm

Mapping and Planning, 2024

Earth colour and graphite on paper and tracing paper
23cm x 30cm

Lines of Time and Strata

An exploration of layers, layers of strata from made ground down to the chalk below London,
and all that flows into a river with the constant deposition of sediment from the layers of
London’s geological strata and the human layers of mapping and planning. Drawing as a
river makes its way on its journey from the source to the sea, and where it may meet the
flotsam and jetsam brought into the river from the tide. A meeting point on a journey, which
is captured and caught still for a moment on paper.

Infrastructure

The randomness of spilt liquid like the shapes of ink blobs, but in this case of the layers of
geological strata, collected earth made into pigment. Referencing the planning of

our cities around the geological features around us. Drawing our streets to guide us around
unstable ground or making paths to walk around an interesting or unusual geological feature.
Villages gradually grow around these geological wonders, one street connected to another
until a town and then a city is formed, and scale becomes abandoned to the imagination.

Mapping and Planning

A drawing of the layers of land. A linear diagrammatic drawing of contour lines which overlay
holes made in paper, and another layer of linear shapes, of a river drawn with earth

pigment deposited on paper.

Gail Dickerson is a London-based artist, who studied Painting at the Royal College of Art.
Her art practice involves the exploration of Art, Geology and the Community within the
context of our everyday and the use of modern industrialised materials. Explorations involve
the texture of a material, an experience, and layering of human concepts of mapping and
planning. A recent project ‘Core Sample’ focused on the geological and human layers of
London and the area of Elephant and Castle. And a present project ‘Exposure Temporary’
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uses geological samples from deep excavations along the Thames. Gail has exhibited in
multiple solo and group shows nationally and internationally.

gaildickerson7@gmail.com
www.gaildickerson.com
https://www.instagram.com/gail_dickerson9/
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Nasim Makaremi Nia
Canada, Nationality: Iran
Untitled, 2024

Pencil on paper

30 x 27 cm

As an artist, | focus on women'’s experiences, particularly those affected by oppression and
violence, using censorship as a metaphor for gender discrimination. My work blends
animals—roosters for patriarchy, crows and fish for women'’s lives, and rhinos as a personal
symbol—while subtly concealing aspects of human sexuality. Since moving to Canada, I've
incorporated local animals like moose to reflect my evolving identity. Immigration has
profoundly shaped my life; the journey introduced culture shock and homesickness—now
central themes in my art as | explore questions of belonging and identity in a foreign land.

Nasim Makaremi Nia is an artist currently living in Canada. She graduated with an MSc in
Solid-State Physics and earned a Master of Fine Arts (MFA) at Grenfell Campus, Memorial
University. She works in painting, drawing, printmaking, and textiles, with her physics
background playing an active role in her art practice. Nasim has exhibited her works in
several solo and group exhibitions, including The Rooms Provincial Art Gallery (NL), Eastern
Edge Gallery (NL), Ottawa School of Art (ON), and Craft Council (NL). She was awarded the
Elizabeth Greenshields Foundation and Arts NL Grants. Nasim's art focuses on subjects
such as humanity, life, women's emotions, and the immigration experience. She uses
animals, folded papers, and women's products to address magnified censorship, and
humanity. In 2022, Nasim received the Emerging Artist Award during the Excellence in Visual
Arts Awards - VANL-CARFAC.

nmakareminia@mun.ca
IG @nasim.m_art
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Leena Kangas

Oulu

Muoto, 2022 / Shape, 2022

vahaliitu paperille / wax oil pastel on paper

32 x 23,5 cm kehystetty, museolasi / framed, museum glass
Meheva, 2022 / Succulent, 2022

vahaliitu paperille / wax oil pastel on paper

32 x 23,5 cm kehystetty, museolasi / framed, museum glass

Ty6skentelen paljon paperille ja paperin kanssa, ja piirtdminen on paperille luonteva
kumppani. Piirtdmisessa on jotain samaa kuin paivakirjan pitdmisessa: valitdnta ja suoraa
yhteytta ajatuksen, havainnon ja kaden valilla. Tassa piirustuksessa jonkinlainen
jarjestyksen tavoittelu/systeemi (ruudukko) kohtaa pydérean, hedelmallisen muodon.
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| work a lot on and with paper, and drawing is a natural partner for paper. Drawing is
somehow similar to keeping a diary: an immediate and direct connection between thought,
observation and hand. In this drawing, some sort of pursuit of order/system (the grid) meets
a round and fertile shape.

Olen oululainen kuvataiteilija. Valineitani ovat maalaamisen ja piirtdmisen menetelmat,
valokuvaus seka kasitteelliset ja tilalliset teokset, joihin saattaa liittyd myds tekstia. Olen
tydskennellyt paljon paperille ja paperin kanssa. Minua kiinnostavat muodot varit ja variaatio
seka yleisen ja henkildkohtaisen kietoutuminen toisiinsa.

| am a visual artist from Oulu, Finland. My art practice includes the methods of painting and
drawing, photography, and conceptual and spatial works, which may also include text. I've
worked a lot on and with paper. The shapes, colors and variation interest me, as well as the
contact points and intertwining between general and personal.

leenax.kangas@pp.inet.fi
https://www.leenakangas.fi
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Izzy Hart

English, UK

No Shows, 2024

coloured pencils on paper
25x25¢cm

Artwork statement: This work involved subjecting photographic imagery to a round of digital
editing intended to abstract the shapes; intending to devoid the resulting work of any
obligations to representation and to force the work to be viewed as a drawing, rather than an
image. An important aspect of my practice is exploring the way the image is abstracted
through the making process, both directed by the mind making decisions, and by the hand,
led by the semi-autonomous state experienced when engrossed in making. Through these
processes, | produce works that are far removed from, yet still connected to, their original
source.

Artist statement: I1zzy Hart is a Wiltshire-born artist based in the UK engaging with
abstraction and image manipulation through painting and drawing. She is currently in her
third year studying for a BA in Fine Art Painting and Drawing at the University of
Northampton. She uses oil paints and draws with both graphite and coloured pencils. Her
practice is concerned with exploring abstraction as a verb and as a process. She is
captivated by an engagement with mark-making, as well as the creation and destruction of
recognisable shape and form. She is interested in the resulting conversation with a distorted
language of painterly gesture residing in a realm where imagery has been abandoned. She
is interested in what remains. More of her work can be seen on her

ah5317304@gmail.com
https://izzyhartstudio.wixsite.com/izzyhartstudio
IG @izzyhartstudio
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Jo Lewis
British, based in London
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Ink Drawing 1, 2024
Video drawing, 6 minutes, 59 seconds duration

This drawing is a series of encounters of moving ink in water, and ink blown as a bubble
onto paper. Different ink solutions react differently: the intricate movements, complexities,
shadows and shapes of the ink are documented by the still camera. While my work on paper
offers a two-dimensional exploration of interactions between water, ink and paper, this
format records the drawing's evolution. In both formats, | am fascinated by the role of
negative space, the white paper or ‘empty' water. With even one droplet of ink, the surface
becomes a dynamic space that 'holds' each element in tension.

Jo Lewis’s practice is primarily concerned with movement, natural processes and stasis.
Describing ‘Ink Drawing 1’ as an adventure in trying to choreograph a drawing without the
‘landing’ of paper, she says, ‘1 am not interested in a sense of resolution but in holding
‘irresolution’ at the core of what | do: knocking at the door of something which is as
transforming as the process of the making.’

Jo Lewis (01967 UK) studied at Ecole des Beaux Arts de Valence, School of Painting (1991-
4).Recent group exhibitions include Trinity Bouy Wharf Drawing Prize Exhition (2024),
‘Souffle’, Galerie Papiers d’Art, Paris (2024), 'Watermarks' Sarah Adams Gallery, Padstow
(2024), '5+1’, La Villa Balthasar, Valence, France, (2023), ‘Eau’, SEE Galerie, Paris (2023),
‘Dialogue Printanier’, Galerie Papiers d'Art, Paris (2023) and ‘Patience et Fulgurance,’
Galerie Valérie Eymeric, Lyon, France (2022). Solo exhibitions include 'Nearly not there,
actually very', Ken Artspace, London (2024), 'Where Two Rivers Meet', Galerie Valérie
Eymeric, Lyon, France (2023) and 'To the River', M2 Gallery, Peckham (2022). Awards:
"Towards:Stillness,' Drawing Research Network, UK (2021), Residency on banks of River
Tagus, Chamusca, Portugal (2022), Artist residency, Guangxi Art School,China, supported
by the Arts Council (2017), Residency, Aldeburgh Music Festival, UK (2015)

jo@jolewisart.co.uk
https://jolewisart.com/
IG: @JoLewisart
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Amandine Facquer

French works in Burgundy, France
Forest fragment, 2024

Pencil on wood

7,8 x8,8cm

This is a little piece of an installation | made this year. Forest fragments was an installation of
84 hexagons. The drawings are fragments of the forest near my studio. The words on the
back are parts of a poem | wrote about this forest (there are 84 words in the poem). This
installation was exhibited last summer, outside, on a group show in France. After the
exhibition, people could buy pieces of it and have their own fragment of the forest.

My work is mainly about stones, forests and memories. Each drawing is a window on a
mental landscape where fragments of the past mingle with emotions of the present. Images |
draw are often partial, evoking the selective and subjective nature of memory.

As my studio is very close to the forest (Burgundy, France), | am surrounded by nature in my
daily life, and this is where most of my inspiration comes from. | moved here about ten years
ago, which was a strong but not so obvious choice for a young artist. | gratuated in painting
but I am at the moment focusing mainly on drawing.
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facquer.amandine@laposte.net
https://www.instagram.com/amandinefacquer.atelier/
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86 & 95

Efe Gago

Spanish working in Galicia, Spain

Contraria sunt complementa (Bag of tits), 2023-4
Ink, charcoal and mixed media on paper

86 x 65 cm

Look alive, soldier, 2022

charcoal and mixed media on paper

24 x 31 cm

Efe Gago is a Galician artist, with an Atlantic and subtle sensibility. His emphasis is on
drawing as an expansive discipline, neither limited by past tradition nor subjected to
contemporary obsessions. His drawings avoid a straight narrative approach, meandering
along a poetic frontier without haste. Delving into the figurative, he conjures images that defy
straightforward readings, exploring the liminal space between outer appearance and inner
experience. His is a world stripped bare to its own scaffolding, built on keen observation and
intuition. Mostly drawn from found images and collage, his works try to grasp a profound and
humane essence in all things visible.

Contraria sunt complementa (Bag of tits) — An attempt to tackle different ideas on the body,
the sense of (a woman’s) self, media and capitalism in a provocative yet oddly poetic
manner. Tender and hard-hitting at the same time. No prisoners taken.

Look alive, soldier — A portrait of a situation, a landscape of a memory, a still life not so still.

efegagostudio@gmail.com
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Miia Kettunen

Rovaniemi

Aalto, 2022-2024 | Wave, 2022-2024

Syanotypia puuvillalle, kirjonta, vanu, styrox / Cyanotype on cotton, embroidery, padding,
styrofoam

Halkaisija / diameter: 120 cm

Kesamokkini sijaitsee Ita-Lapissa Kemijarvella rehevoityvan Kalkiaisjarven rannalla. Vietin
sen jarviympariston ja pienen asukasyhteisdn parissa paljon aikaa kesalla 2022
Keskusteluja veden kanssa -teoskokonaisuutta tyostaen. Toteutin jarviveteen kokeellisen
rehevoditymista tutkivan vesi-installaation, jonka padosassa oli syanotypialla vedostettu
kangas. Installaatio oli jarvessa kaksi viikkoa, jonka aikana kangas koki valtavan muutoksen
vaihtuen syanotypialle ominaisesta preussinsinisesta haalean ruskean savyihin. Kangas on
ensimmaista kertaa julkisesti esilla piirrustusnayttelyssa. Sen piirroskuvio on syntynyt
jarvenpinnan liikkeessa toistuvasta yksinkertaisesta aallon muodosta, jota olen kayttanyt
pohjana osittain autogeneroidulle piirrokselle.
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My summer cabin is located in Eastern Lapland in Kemijarvi on the shore of the eutrophic
Lake Kalkiainen. | spent a lot of time with its environment and the small community of
residents in the summer of 2022 while preparing my project - Conversations with Water. |
made an experimental water installation exploring the eutrophic body of water, with its main
part being a fabric printed with cyanotype. The installation was in the lake for two weeks,
during which the fabric underwent a tremendous change from the Prussian blue
characteristic of cyanotype to faint brown tones. The fabric is publicly displayed for the first
time in this drawing exhibition. Its drawing pattern was born from a simple shape of a wave
recurring in the movement of the lake’s surface, and | have used it as a basis for a partially
autogenerated drawing.

Olen Rovaniemelld asuva, paikallisesti ja kansainvalisesti tydskenteleva monialainen
kuvataiteilija (TaM), jonka tyoskentelya ruokkii nakékulmat ekologisuuteen ja téihini
sulautuvien dialogisten polkujen luominen yhteis6jen kanssa. Uusimmat teokseni rakentuvat
ymparisto- ja biotaiteen, vaihtoehtoisen valokuvauksen menetelmien seka media- ja
pukutaiteen elementeista. Ymparisto- ja yhteisdsuhteisia teoksiani on ollut esilla mm. Art li
Bienniaalissa 2020, Hylten kunnassa Ruotsissa seka (X)sites 2023
ymparistétaidebiennaalissa Ruotsin lansirannikolla. Viime vuonna tydskentelin Koneen
Saation Saaren kartanon residenssissa Keskusteluja veden kanssa -videoteosteni parissa ja
2025 tydskentelen Suomen Kulttuurirahaston myontamassa NART-residenssissa Virossa
Land Portraits teoskokonaisuuden parissa. Tyoskentelyani on tukenut residenssijaksolla
vuonna 2021 brittildinen Invisible Flock studio, ja samana vuonna tulin valituksi STEAM -
residenssin suomalaiseksi taiteilijaksi. Molempien residenssien mahdollistajana toimi mm.
Suomen Britannian- ja Irlannin-instituutti. Ymparistéaiheinen Koherenssin Pisteet
yksityisnayttelyni oli esilla Helsingissa Galleria Huudossa 2023 ja Keskusteluja veden
kanssa -videoteokset olivat esilla alkuvuodesta 2024 kansainvalisessa Shifting Ground -
Muuttuva maa -nayttelyssa Rovaniemen Taidemuseossa. Olen Taiteilijajarjestd MUU ry:n,
Piste Kollektiivin ja Lapin Taiteilijaseuran jasen.

| am a multidisciplinary visual artist (MA) living in Rovaniemi, and working locally and
internationally. My work is fueled by the consideration of ecological issues, and the intention
of generating unconventional dialogic paths with the public innately merging into my works.
In current works, | explore the use of components from environmental art, bioart, alternative
photography techniques, media arts, and costume. My works have been presented in Art li
Biennial 2020 - The Knowledge of the Earth, in Sweden in Hylte Municipality, and in land art
biennial (X)sites 2023 organized by Konstnarcentrum Vast. Last year | worked in the Saari
Residence awarded by the Kone Foundation, and in the fall of 2025, | will work in the NART
-residency in Estonia awarded by The Finnish Cultural Foundation. My work has been
supported by a residency in 2021 with the British Invisible Flock studio; the same year, | was
selected as a STEAM residency artist. Both residencies were subsidized by i.a. the Finnish
Institute in the UK and Ireland. My environmentally-themed solo exhibition Points of
Coherence was on display in 2023 in Galleria Huuto in Helsinki and Conversations with
Water video works were exhibited in 2024 in the international Shifting Ground -exhibition in
Rovaniemi Art Museum. I'm a member of the Artists” Association MUU, a national
interdisciplinary art organisation, Cross-art Collective Piste, and the Artists” Association of
Lapland.

miuskykettu@gmail.com
https://www.miiakettunen.com/
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Anna Hutton
Norfolk, England
Thorns I, 2023
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Thorns I, 2023
Charcoal on paper
15.5 x 20.3 cm, framed 23 x 28 x 3 cm

Anna Hutton makes charcoal drawings exploring her relationship with nature and the
experience of living in a rewilded landscape. Her images of outgrown hedgerows, scrubland
and trees blurred towards abstraction on dull damp days can take weeks to complete.
Pigment is added, removed and smudged as she makes tiny charcoal and erased marks
until a balance is found between the ground of the paper and her medium. The drawings
carry a sense of emergence and of a growing world. They are concerned with the
persistence and fragility of nature and the reassurance and unease that comes from our
interaction with it.

Moving from London to the Norfolk countryside with her young family in 2010, Anna’s
engagement with the uniquely wild landscape of woodland, scrubland and rare habitats
around her home led her to return to her artistic practice. An interest in natural regeneration
and concern for the environment underlies her work and is informed by the writing of Roger
Deakin, George Monbiot and Isabella Tree. She is active with Extinction Rebellion and is a
GroundWork Network Associate with GroundWork Gallery King’s Lynn, dedicated to art and
environment.

Born in Edinburgh in 1972, Anna left art college in the early 1990s to study MA History of Art,
Edinburgh University and MA Museology, Sainsbury Centre for Visual Arts, University of East
Anglia. This background and her experience within museums and galleries feeds into her
current practice. Seurat’s drawings, the 19"-century landscape photographs of PH Emerson
and the work of Vija Celmins are influences. Her work has been shown in exhibitions
including: Royal Academy of Arts Summer Exhibition 2024, London; Derwent Art Prize 2024,
London; ING Discerning Eye 2023, London; Drawing (Paper) Show 2023, Liverpool; and
Trinity Buoy Wharf Drawing Prize 2022, London, Basingstoke, Jersey. She lives and works in
Norfolk, UK.

https://www.annahutton.com
https://www.instagram.com/annahuttonartist/
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Stacey Williams

British, works in West Sussex

Advent Leaf, 2023

Artist book of photographs of 24 charcoal drawings
18.5cm x 14cm

This is a book that collates photographs of twenty four drawings of a leaf, made over twenty
four days from 1st - 24th December 2023. An advent-based drawing. The only drawing that
remains is the last, each previous drawing is beneath. | dropped the leaf onto my desk each
day, drawing it in the position it fell, reflecting on the shedding of leaves that we witness here
in the UK each autumn, which this leaf had been a part of.

| am an artist based in West Sussex, UK. | have a BA Hons Degree in Fine Art from The
Surrey Institute of Art & Design and a Postgraduate Certificate in Education from The
University of the Arts London. | work in Education alongside my practice, which is exclusively
drawing. Currently | am collaborating with other practitioners, exploring the relationship
between drawing and time-based work, including performance, music and film and how this
may be exhibited within and outside of a gallery space. Drawing is a perfect practice to
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mould around motherhood and earning a living. It can be fleeting, using minimal materials,
which means | can do it whenever | have the chance. Responsibilities and the innate desire
to provide care and routine as a mother mean | grab opportune moments and incorporate
time-based elements to my work that complement and inform it.

staceywilliamsart@gmail.com
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Ruth Richmond

| live and work on a small sheep farm in Suffolk, UK.
Woodland ‘Hide’

Concertina drawing in A6 sketchbook ink on paper

“We have lost our ‘bush soul’ which links us to the totem and ancestral spirits in nature” Jung
(Sabini,2001, p.79). My work responds to organic found materials, the elements, weather
and nature. My subject matter combines my relationship with these and how | feel and what |
see and collect when walking through a landscape. | use these items to share visually my
emotions and ideas that float through me when stopping to absorb and draw. Through
experimenting with collected soils and flora | have found a method to draw and paint with
these materials onto paper, bark, coppiced wood and recently clay, all of which | use as a
canvas. | make and use these discoveries to connect with my subject. Each project site
suggests and offers its own palette and story. | sometimes integrate bought paints and
graphites with what is available in the landscape but often find raw material offers enough to
illustrate my objective. In order to engage the viewer | find a construct through these
materials to analyse and devise methods to bring to the gallery and thus bring a different
connotation to their first form.

This was made over several mornings last winter while sitting inside this lean-to structure
called a ‘hide’ in a sweet chestnut wood. | felt secure and hidden from all the creatures and
walkers in the woods. The hide had been made by an unknown person who | have never
seen. | decided to draw the negative spaces between the sticks and branches which were
leaning against a fallen chestnut tree. | was sitting on one of the horizontal branches from
the fallen tree. It took several sessions to draw and needed huge concentration to ‘untangle’
visually the complicated series of sticks and twigs making the structure.

ruthrichmond@me.com
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Anette Avela

Helsinki

Suorsa, 2023

Hiili paperille

Luonnoskirjan aukeama, 12 x 24 cm

Hiilella tydskentely on nopeaa havainnon taltioimista: valojen, varjojen, muotojen,
etaisyyksien ja maisemallisten elementtien ja kokonaisuuksien hahmottamista. Piirtaminen
on tapa kokea maisema. Tama piirros on tehty Lapissa, 1800-luvulla rakennetun hirsitalon
rappusilla. Pidan siita, miten se taltioi ikiaikaisen maiseman tietyssa hetkessa ajallista
jatkumoa.

Working with charcoal is a fast way of capturing observation: it involves perceiving lights,

shadows, shapes, distances, and the landscape elements and compositions. Drawing is a
way to experience the landscape. This drawing was made in Lapland, on the steps of a log
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house built in the 19th century. | appreciate how it captures the timeless landscape at a
specific moment in the continuum of time.

Olen maisemallisista tekijoista seka paikka- ja tilasidonnaisuudesta kiinnostunut taiteilija.
Ammennan erityisesti tilakokemuksesta, ja tydskentelen paaasiassa maalaten, piirtaen ja
sekatekniikoilla. Luonnostelen, piirran ja maalaan paljon ulkona, ja tydskentelyssani pyrin
taltioimaan hetken luonnetta seka paikan tunnelmaa. Teosteni lahtékohtana on usein luonto
seka maiseman, tilan ja tunteen vuorovaikutus. Nayttelytoimintaa minulla on ollut vuodesta
2021 lahtien. Opiskelen talla hetkella Turun AMK:n Taideakatemiassa.

| am an artist with a particular interest in landscape-related elements and the sense of place
and space. | draw inspiration especially from spatial experiences, and | primarily work with
painting, drawing, and mixed media techniques. | sketch, draw, and paint a lot outdoors, and
in my work, | aim to capture the essence of a moment and the atmosphere of a place. The
starting point for my works is often nature, as well as the interaction between landscape,
space, and emotion. | have been involved in art exhibitions since 2021. Currently, | am
studying at the Turku University of Applied Sciences, in the Academy of Arts.

anette.avela@hotmail.com
www.anetteavela.com
Instagram: @anettemilian
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Hans-Peter Schiitt

Jyvaskyla-Tampere-Turku, Finland

Getting shit done, 2022-2024 (work in progress)
lyijykyna, kuulakarkikyna, tussi, maalitussi paperille
34 osaa, 60x60cm

Séailénta, 2017-2024 (work in progress)

lyijykyna, kuulakarkikyna, tussi paperille

Lasipurkki 15x15x18cm, piirrokset

Getting shit done

En kayta kalenteria. Laitan tehtavat asiat paperisille muistilapuille. Getting shit done koostuu
tallaisista muistilapuista, joista merkitsen asioita lukukelvottomiksi sitd mukaa, kun saan niita
tehdyksi. Teos on prosessuaalinen eldmanhallinnan dokumentti, joka toteutetaan piirtdmisen
keinoin; ensin piirretdan kirjaimia, jotka sitten piirretdan peittoon, kun tietyt ehdot tayttyvat.
Piirtaminen on ensisijaisesti teko, joka liittyy konkreettisesti elettyyn elamaan, tyéhon ja
velvollisuuksiin. Henkildkohtaisella tasolla teoksen tekeminen on tyydyttavaa. Tulen usein
paremmalle tuulelle saadessani varitettya ja piirrettya yli naita pienia alueita; olen saanut
jotain aikaiseksi, jokin asia on onnistunut. Tdma on myds ensimmainen kerta, kun levitan
muistilaput uudestaan esille ja toistensa rinnalle. Olen tyytyvainen teokseen seka
kasitteellisesti ettd esteettisesti.

Séilénta

Sailénta on lasipurkin tayttdmisoperaatio pienilla piirroksilla, joita olen tehnyt luennoailla,
kokouksissa, puhuessani puhelimessa, tehdessani listoja ja muistilappuja jne. Keraan niita
talteen ja sailon ne purkkiin, kuten mita tahansa muitakin antimia. Useimmat piirrokset ovat
vain muutamien neliésenttien kokoisia, suurimmat n. 6x6cm. Nayttelyssa teoksen voi esittaa
vaikka vain purkissa. Vaihtoehtoisesti piirroksia voi esittda halutun maaran kayttettavissa
olevaan tilaan soviteltuna. Pidan purkkiin saildtyissa piirroksissa erityisesti siita, ettd ne ovat
eraanlaista automaattikirjoitusta ja siksi niissa on suoruutta ja valittémyytta. Ne syntyvat

47



kaden liikeesta ja kynan jaljista, joita havainto seuraa. Monasti piirokset myds yllattavat
itseni. En tieda "osaisinko” piirtda jotain tallaisia asioita, jos yrittaisin. Sailén pienia
paperinpaloja, mutta ajattelen sailévani piirtdmisen iloa ja riemua.

Hans-Peter Schutt (TaM) on toiminut kuvataiteen kentalla 20 vuoden ajan. Hanen teoksiaan
on ollut esilla nayttelyissa Suomessa ja ulkomailla. Han on turkulaisen 13 vuotta toimineen
Galleria Janiksen perustajajasen ja muissa taiteilijajarjestdissa han on ollut jasenyyden
lisdksi vastuutehtavissa. Han toimi 2017-2021 Taiteen edistdmiskeskuksella
ymparistétaiteen laanintaiteilijana. Schutt tydskentelee monialaisesti ja kayttda monia
ilmaisukeinoja, jotka maarittyvat projektikohtaisesti toteutusmahdollisuuksien ja -
vaatimusten, esityspaikan ja teosten sisallon mukaan. Julkiseen tilaan kohdistuvaa
tydskentelya ohjaa usein paikkasidonnaisuus. Viime vuosina hanen tydskentelynsa
keskidssa ovat olleet ymparistdaiheet.

hpschutt@gmail.com
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Alison Carlier

British works in Dorking, England

Brackish, 2022

Audio 42 seconds, photograph & a sketchbook page

This audio drawing was made during a freezing cold December residency at Mawddach in
North Wales, U.K. Often working with audio, my drawing practice favours the non visual,
using other senses to articulate and explore where drawing might sit. The work was made
using my voice in response to the Mawddach Estuary seen from the studio window. The
brackish tide, an ever changing mix of salty and river water, reminded me of my hair
changing from brown to a salt and pepper mix of greys. | listened to and watched the tide
and used my voice to emulate its flow.

I mostly, work with audio, both in co-production and collaboration with others. My work
centres around how humans engage and understand through what is seen and what is
heard. | am especially interested in speech and how sounds can be perceived as musical,
and how sound is transient, relying upon memory. | won the Jerwood Drawing Prize in 2014
with an audio drawing. This was the first time the prize had been awarded for a sound work.
| am fascinated in the edges of drawing, especially whether drawing can exist in the visual
imagination of a listener.

Recently, my drawing practice has been considering what sound or touch, looks like.

| recently made the soundtrack for documentary animation Close Khnit, for bait, Museums
Northumberland in co-production with people living in Southeast Northumberland, from older
people to refugee groups. And | am currently working with UCL, collaborating with a
Neuropsychologist to create a giant graphic score with a community of people who live with
young onset Parkinson’s.

alison.carlier@icloud.com
http://www.alisoncarlier.com
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Suvi Autio
Rovaniemi, Finland
Tybkaveri, 2023
Tussi paperille
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Muistilappu
Teos tuodaan: Rovaniemi

Tybkaveri on "post it” lapulle piirretty otus. Lappu on viihtynyt reilun vuoden ajan lapparissani
nappiksen vieressa. Valilla se on hautautunut muihin muistilappuihin ja valilla taas
paljastunut esiin muistettavien asioiden vahetessa. TyOkaverin voisi sanoa olevan parhaiten
nakyvilla silloin, kun muistettavia asioita on vahan. Piirtdminen on itselleni yhtenaan
unohtuva tekemisen ja taiteen muoto, jota kaytan paaosin muiden teosten luonnostelun
apuvalineena. Tydkaveri ei kuitenkaan ole luonnos vaan toisinto hahmosta, jota piirsin
nuorempana enemmankin.

Suvi Autio (s.1985) on kuvataidekasvattaja ja taiteilija, joka tydskentelee Lapin Yliopistossa.
Han tutkii teoksissaan taiteen kautta ihmisten, luonnon ja materian vuorovaikutusta. Yleisia
aiheita ja inspiraation lahteitd hanen teoksilleen ovat pohjoinen luonto, luontosuhteet, lajien
valinen ystavyys ja poliittiset aiheet. Aution teokset ovat monitieteisia ja taiteisia, leikkisia
seka naiiviin ihmettelevia. Hanen teoksiaan on ollut nayttelyissa kansallisesti ja
kansainvalisesti vuodesta 2011.

Suvi Autio (b.1985) is an art educator, university teacher and visual artist based in
Rovaniemi, Finland. She studies the interaction between humans, nature and materia
through art. Common themes and sources of inspiration in her work are the northern nature,
nature relationship, cross-species friendship and bringing focus to society's grievances such
as climate change. Autio’s work is multidisciplinary, playful and naively wondering. Her works
have been shown in joint exhibitions nationally and internationally.

Suvi.Autio@ulapland.fi
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Harriet Evans
Canterbury, England
Childhood Home, 2024
Ink and graphite on paper
29.5 x 41 cm unframed
48 x 57 cm framed

This drawing began as a lighthearted exploration with a model alongside a book of skeletal
photography. Hybridising animals, the human form and their bones really gets my artistic fire
blazing. | find it extremely, endlessly exciting and interesting to play this way. What grew
though, was someone vulnerable. There is a loneliness and melancholy to the figure that
inspired me to take the drawing further. | felt they needed some security and reassurance
amongst their whirling, sparking thoughts so | placed this bird-person back home. Broken
now, imperfect, but their sanctuary nonetheless. | think we all crave this sometimes.

Drawing is such a raw, direct way to express and communicate. In its simplest form of line
on paper it's hard to be deceitful, at least to yourself. | believe that we can all draw, and that
drawing is as individual as handwriting. It's another way to tell a story, explain a feeling. It is
a language we can all speak, and understand.

Leaving school allowed me to see drawing not as a means of preparation for a 'finished'
painting, but as an art form itself. This understanding came alongside a desire to discover
my own way of expressing myself through line. | draw now using both hands simultaneously
and | urge you to try it. For me, I'm released of the "right" way to draw that | learned as a
child. It forces me to focus on the moment. | can speak truthfully, through line onto paper. |
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don't know if drawing is important, but it is to me, and if | can help other people feel seen
through my work, then | hope that I'm doing an important thing.

harrietevans85@gmail.com
www.harrietevansartist.co.uk
IG @harriet_likes_lines
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